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The ‘ Musical Courier” is the Only Weekly 
Musical Paper Published in the United States. 


Office, 25 East {4th Street. 


W* have inscribed at the head of our column “THE 
MUSICAL COURIER is the only weekly musical 
paper published in the United States.” In explanation 
we will state that there is no other journal published in this 
country weekly exclustvely devoted to music, besides THE 
MUSICAL COURIER. The circulars published by sheet- 
music houses, containing their publications and advertise- 
ments of their business chiefly, cannot be classified among 
the papers or newspapers of the United States. 


ONCERTS are to be given in Central and Battery parks 
. every Saturday during the season; those in Central 
Park by Dodworth’s Band, President Olliffe deserves the 
thanks of citizens generally for this musical provision, 
(YHILDREN are to have the benefit of hearing some good 
UL music, as many ladies of this city have planned a series 
of “concerts for young people,” to be given in Steinway 
Hall December, January and February. Theodore 
Thomas will have charge of these entertainments, which 
will be unique of their kind, 


in 


HE directors of the Royal Italian Opera Company, it is 
T reported, refuse to sign the American contract made 
by Mapleson with Patti for $5,500 a night, the question hav- 
ing been raised as to how far Mapleson can bind them. As 
a result, Abbey and Grau have posted off to Craig-y-nos 
Castle tofmake Patti a final offer. The chase after the diva 


is becoming exceedingly lively and interesting. 

ME, ALBANI will not sing at the coming Leeds Festi- 
M Her husband, Mr. Gye, has 
overreached himself, and has been given a well-merited set- 
back, The[{directors offered Mme. Albani $2,100 for four 
concerts, the’same terms as she had accepted at the previous 
festival, but Mr. Gye demanded $3,150, believing that so 
great a singer as his wife could not be dispensed with, and 
the festival be any success at all. The directors wisely re- 


fused to$pay any such exorbitant price, and so Mme. Albani 
is left outfin the cold. Such sensible action deserves com- 


mendation. 

USTRALIA is beginning to rise in the scale of civiliza- 
A tion, for at Melbourne English composers do not allow 
their works to be performed without exacting all the rights 
due them from such representations. They have decided to 
imitate the,example set them by their fellow-composers in 
London, and all who are interested in the matter must be 
glad thatisuch a wise course has been decided on. It is 
supremely foolish for composers to labor for every one’s 
benefit but their own, and this they would forever be cheer- 
fully allowed to do if they did not make a stand against the 
power and avarice of managers. 








val, as was expected, 


HE director of the Renaissance Theatre, Brussels, ap- 
pears to be catholic in his musical tastes. According 
to report, he has opened a concourse for two opera bouffes 
in three acts, six vaudevilles and six operettas in one act. 
Composers of whatever nationality are permitted to com- 
pete, a highly praiseworthy and liberal decision. The se- 
lected works will be represented at the Renaissance Theatre 
during the winter 1883-84. The manuscripts must be sent 
to that theatre not later than June 30. Here is certainly a 
glorious opportunity for budding American composers, es- 
pecially those who have a morb’ inclination to write comic 
operas. 


ABBEY AND MAPLESON. 


‘Mr. Abbey has beaten Colonel Mapleson by bidding over him 
in two or three instances for solo singers, but how is he to ar- 
range his chorus and orchestra business? The famous Milan 
leader, Faccio, asks $4,000 a month, and Viannesi cannot be got 
for less than $3,000. The former will not come over unless he has 
the nucleus of his orchestra engaged with him, and that means an 
immense expense. The latter, though a good conductor, has no 
following, and would have to lead a scratch orchestra. Mapleson, 
on the other hand, has his instrumental department fixed perma- 
nently. In the matter of the chorus the same difficulty comes up. 
Mapleson has a chorus all the year round, either in London or in 
New York, while Abbey has none yet, and if he succeeds in get- 
ting up one he will have to find somebody to train it, and more 
than one city to rehearse in. The Italian colony of this city, 
though by no means favorably disposed toward Mapleson, is of 
the opinion that Abbey has not the slightest chance of making his 
venture pay. He may, and probably will, have plenty of high- 
paid stars, for he is liberal and enterprising. But he will prob- 
ably not be able to get up an ensemble which will justify him in 
charging sufficicntly high rates of admission to pay his enormous 
expenses.” — Sun, 

It is easy for Abbey to get achorus like Mapleson’s chorus 
of the past few seasons, as the latter was seldom up to the 
mark, except in shred-worn operas, and was frequently 
wretched. The trouble for Abbey consists in gathering an 
effective orchestra. The orchestra is the nucleus, and how 
Abbey will secure this and a conductor of experience and 
reputation is an interesting speculation. 

With a large outlay almost anything can be accomplished, 
but if both Abbey and Mapleson spend such large amounts of 
money as is now attributed to them, they must charge large 
prices of admission, and here comes the most important 
question of all—where will both find their audiences ? 











Personals. 


A MOOTED QUESTION.—It is almost certain that Mme. 
Gerster will sing in opera in the city next winter. Whether it 
will be with Mr. Mapleson or Mr. Abbey is not positively known. 

A CHARMING PIANIST.—Mr. De Pachmann’s charming 
piano playing does not cease to delight London connoisseurs, His 
technique and expression are of the highest order. 

LEADING THE FRENCH SCHOOL.—The recent success of 
the Parisian pianist and composer, Benjamin Godard, in Brussels, 
was more than flattering. With Saint-Saéns, Massenet and De- 
libes he is at the head of the ycu=g French school. His new 
grand opera in five acts, entitled ‘‘ ‘es Guelfes,” libretto by Louis 
Gallet, will likely be first produced at the Monnaie Theatre. 

A YOUNG AMERICAN SINGER.—Mlle, Ida Frisi is the 
name of a young American singer, a pupil of Mme. Viardot, who 
has been engaged, by desire of Sig, Ronchielli, to sing the role of 
Citca in ‘‘ Gioconda,” during the opera season, at Brescia, Mlle. 
Frisi ha#é séady received offers from various impresarios in im- 
portant centres, We wish success to our fair countrywoman., 

EMMA NEVADA AS ZORA.—On Thursday last the 
American prima donna, Emma Nevada, made her début at the 
Opera Comique, Paris, ina revival of Felicitn David's opera, 
‘La Perle du Brésil.” She sang the rdle of Zora, the ‘‘ Pearl.” 
Her soprano voice is agreeable and flexible, and she sang and 
acted with spirit. 

PLAYING IN MILAN,—The Italian pianist, Rinaldi, has 
been playing in Milan and Bergamo with great success. His 
share in Rubinstein’s sonata for piano and violin awakened great 
applause, 

EUROPEAN WEAKNESSES.—The well-advertised Ameri- 
can prima donna, Giglio Nordica, is now in Milan. Her reputed 
successes abroad have been far greater than what she would ever 
have obtained here—but foreign papers love American ladies and 
the ‘‘ Almighty Dollar.” 

A PLEASING NAME.—A singer bearing the euphonious 
name of Thudichum, a pupil of the Royal Academy, was well 
received at her recent first appearance at the Crystal Palace. The 
courts should be appealed to to alter her mellifluous appellation. 

THE Two WAGNERS.—Eugéne Wagner is an Alsatian 
pianist, who has recently appeared in London. He is said to 
possess considerable ability. Wagner, the composer, and Wag- 
ner, the pianist, however, are doubtless two very different persons. 


GREAT AS SINGER AND ACTRESS.—Mme. Paulina 








Lucca’s personation of Se/ika at Covent Garden Theatre is spoken 
of as exhibiting great histrionic genius, as well as proving her to 


THE RACONTEUR. 





ANY are the ways of making money in this wide, 

wide city of ours, and he must have a very peculiartalent 

who cannot find some niche into which it can fit and serve some use- 

ful purpose. While certain schemes are criminal and on detection 

lead to punishment or disgrace, there are others which the law 

cannot reach, but are of such a character that no gentleman would 
engage in them. 

In the humble opinion of 7he Raconteur, the Engiish language is 
too poor to express the contempt that any right-feeling person must 
have for a person who would takea hard-working journalist from a 
good position, with glittering promises, built on sand, and put 
him on a paper that went up in a balloon four days later. 

When the inside history is told of the remarkable daily, ‘‘ mu- 
sical and dramatic,” that suspended the other day because it had 
such a tremendous success and had $500,000 in ‘bank, there will 
be some interesting things revealed, but none probably more sel- 
fish than the case in point. 

A reporter on the Associated Press was earning a comfortable 
salary, and was induced by the pleasing representation of better- 
ing his condition to resign and go on the daily. He was to have a 
comparatively easy berth and good pay. The prospect was in- 
viting and he accepted the offer. 

He found the place was not all that fancy. painted it, and that 
the routine of work was interrupted by the frequent return to the 
office of checks that could not be negotiated. 

There was trouble on Thursday in the printing establishment, 
where promptly paid wages are appreciated as much as elsewhere, 
and the editor, who was represented.to have made a sudden trip 
to Pennsylvania, sent down word to get the paper ready for the 
press, leaving space for a short editorial. 

The men in the office went up town, bought the paper an hour 
later than usual, and to their astonishment found the editorial was 
an announcement of suspension ! 

This was news indeed, and was not agreeable in the light of 
their salaries being in arrears. 

The particularly hard feature of the case was that the reporter 
who left a good position to go on the paper, found on inquiry that 
he had been replaced and could not get back again. He had 
therefore lost two positions, and was not very much delighted 
with ‘‘ musical and dramatic ” journalism. 

He can hardly be blamed for thinking it a delusion and a 
snare. 

The few other newspaper men engaged on the sheet, thrown so 
summarily out of place, are of the opinion that their notice to 
leave was about as short as pie-crust. They are not very far out 
of their way in their surmise, but the accuracy of their judgment 
does not help the condition of their pockets, by a gigantic ma- 
jority. 

The idea of a musical and dramatic daily was so preposterous 
from the start that it is remarkable that newspaper men could be 
gulled into engaging in such an enterprise. 

They probably knew the printed record of the man who mys- 
teriously disappeared from his native haunts some years ago, leav- 
ing anxious creditors in his train ; but they would tempt fortune 
and fondly imagined that somehow the thing might succeed and 
they would have money and ease galore. 

Newspaper men who wander outside the regular precincts of 
journalism are always in danger of encountering snags. It does 
seem strange, however, that being forewarned they should fall 
into trouble. But it is the old story of the gullibility of human 
nature and that inherent love of speculating with the future that 
leads a man to give up a bird in the hand for two in the bush. 

The genius who has presided over the uncertain destinies of 
tke ‘musical and dramatic” curiosity should now turn the rays 
of his luminous intellect upon some ingenious device for winning 
away the pennies of school children, or he might try to gather in 
his little cash box the earnings of the deserving beggars of the 
town. 

He might, accordingly, invent some scheme that would para- 
lyze the financiers of Wall street by its startling originality, and 
earn another feather of notoriety for his cap and bells, 
Originality, however, should certainly characterize the perform- 
ance, for many are tired of reading about such commonplace 
performances as have been related. 

Give us something new, something entirely unbaked and guile- 
less of the salt fields. People are appreciative if you only give 
them half a chance. But they grow so tired of conventional 
chicanery and long fora change. Verbum sap. 








——The annual meeting of the stockholders of the Metro- 
politan Opera House Company was held on last Wednesday after- 
noon at the Casino. The directors elected for the ensuing year 
were :—Messrs. James A. Roosevelt, George Henry Warren, 
Luther Kountze, George G. Haven, W. K. Vanderbilt, W. H. 
Tillinghast, Adrian Iselin, Robert Goelet, W. C. Whitney, Joseph 
W. Drexel, Theodore A. Havemeyer, George Peabody Wetmore 
and Edward Cooper. 
are eNOS 

—Charles Allen, a wealthy citizen of Red Bank, N. J., 
has begun the building of an opera-house, which has long been 
needed in the town. The site is in West Front street, and the 
foundation is already completed. The building will be of brick 
54 by 84 feet, with 28 feet ceiling. The stage will be 25 feet 
deep, under which will be the dressing-rooms. The main en. 
trance will be 12 feet wide, and an alley extending around the 
rear and sides of the building will afford several places of exit. 





be, what is well known, one of the greatest living singers. 





The seating capacity will accommodate about 1,000 people. 
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For the XV. Nocturne, by Chopin. 

A month of green and tender May, 

All woods and walks awake with flowers, 
Wide, sunlit meadows for the day. 

And moon bathed paths for evening hours. 
A bright, brief dream that had no past, 

And of the future knew no fear ; 
A kiss at first, a sigh at last— 

Only last year. 

Another spring, dim loveless woods ; 

No farewell kiss, no parting tear ; 
No stone to mark were silence broods 

O’er the dead love we found so dear. 
But oh, to me the green seems gray, 

The budding branches all are sere, 
For sweet love’s sake, that died one day. 


Only last year. —E£Ex. 








Music Teachers’ National Association. 
HE next gathering of this influential and useful 
association is to be held in the beautiful city of Providence, 
R. I., Wednesday, Thursday and Friday, July 4,5 and6. To 
the musical fraternity of the East, no more attractive or acces- 
sible place could have been suggested, while to the Western 
branch of the profession, Providence will probably present more 
of novelty than would New York or Boston, because it is not so 
well known to them, and as to accessibility, a hundred or a thou- 
sand miles to a Westerner is about the same thing, for he journeys 
to the seaboard on either side of the country, to the Gulf on the 
South or to the land of the -Dacotahs on the North, as willingly 
and with about as little fuss as a flock of—we will not say geese, 
as that might be considered suggestive—let us say ducks. 

But, wherever the association were to meet, the varied and rich 
programme promised this year, and the long list of distinguished 
gentlemen who are to present it, would, we think, attract a large 
attendance from all parts of the country. The president of the 
association, Mr. E. M. Bowman, of St. Louis, gives us an out- 
line of the programme to be followed during the three days’ 
congress. There will be a morning session each day, divided 
into half-hour sections, which are to be filled by essays and 
discussions, on live topics of general interest. The afternoon ses- 
sions are to be occupied in like manner, but will be separated into 
vocal, instrumental and theoretical divisions, sitting simultaneously 
in adjacent halls, so that each member may occupy his or her 
time to the very best advantage. This new departure of occupy- 
ing the morning with topics of general interest to all teachers, and 
the afternoon with separate sessions for each of the main branches, 
commends itself tv us as a good idea, a very desirable change ; 
for heretofore the instrumental teachers have been obliged to sit 
through addresses and discussions by the vocal teachers and vice- 
versa, while now each one may devote himself to that which con- 
cerns his particular line of work most intimately. The addresses 
and discussions will be interpersed with a limited amount of 
music of the highest standard, enough to furnish relaxation, and 
yet not enough to encroach upon the main business of the con- 
vention, which is, How may I improve my teaching? This is the 
corner-stone of the M. T. N. A., and no ambitious, conscientious, 
live teacher can afford to absent himself or herself from the dis- 
cussion of this question by such men as Whiting, Dunham, 
Osgood, Jordan, Capen, Turner, Holt, Daniell, Sykes, North, 
Cronin, Whitney, Parker, Petersilea, Hanchett, Maas, Thayer, 
Sherwood and Floersheim. 

Arrangements have been perfected by the Executive Committee 
—Messrs, Robert Bonner and Stanley, of Providence, and Holt, 
of Boston—whereby parties of ten starting from any given point, 
as, for example, from New York, Buffalo, Cleveland, Cincinnati, 
Chicago, St. Louis, San Francisco, &c., can secure railroad 
transportation at reduced rates. The local arrangements for en- 
tertainment and place of meeting are in attractive shape, and 
every exertion has been made by the Executive Committee to give 
M. T. N. A. meeting for 1883 a genuine boom. They have 
worked quietly, apparently, but to the point, as the complete pro- 
gramme is to be issued in a few days. These may be had on ap- 
plication to Robert Bonner or A. A. Stanley, Providence, R. L., 
who will also furnish any cther needed information. 








....The Poughkeepsie Vocal Union gave its fourth and 
ast concert under the direction of Dr. F. L. Ritter, at Collingwood 
Opera House, Poughkeepsie, on Wednesday evening, May 23. 
The soloists were Mrs. Raymond Ritter, mezzo soprano, and Miss 
Lucy Myers, alto, An orchestra, made up of members of the New 
York Philharmonic Orchestra, also took part in the evening’s en- 
tertainment. The programme embraced the overture to ‘‘ Figaro’s 
Marriage,” the chorus from Haydn’s ‘‘ Seasons,” ‘‘ Come, Gentle 
Spring,” Max Bruch’s cantata, ‘‘ The Flight of the Holy Fam- 
ily,” Wagner’s ‘‘ Album Leaf” (orchestra), ‘‘ Nocturne” from 
‘* Midsummer Night’s Dream” music, Grieg’s ‘‘ At the Cloister 
Gate,” Mendelssohn’s cantata, ‘‘ To the Sons of Art,” and Bee- 
thoven’s cantata, ‘‘A calm sea and a prosperous voyage.” The 
choral work of this concert gave proof of the careful training of an 
experienced and intelligent head and hand. The Philharmonic 
Orchestra played as only such an excellent orchestra plays. The 
soloist of this occasion was Madame Raymond Ritter, who con- 
sented to aid the society with her vocal powers, as she has already 
so generously done with her literary talents. The selections she 
gave were as rare as they were charming, and the audience evi- 
dently thought so, as they recalled Madame Ritter again and 
again. The lady was received with enthusiasm and made the re- 


cipient of several handsome floral tributes. 








ORCAN NOTES. 





Alex. Guilmant’s fourth and last organ and orches- 
tral concert at the Trocadéro, Paris, occurred on the 17th of May. 
He had the assistance of Mme. Vicini-Terrier, M. Marsick, the 
violinist, Dérinis Belmare and Dusentoy. M. Colonne conducted 
the orchestra. The programme, as in the other three concerts, 
was made up of the most interesting selections, which were thor- 
oughly appreciated by the large audience present. 

* . * 

The organ and orchestral concerts that have been 
given by Alex. Guilmant, at the Trocadéro, Paris, have been even 
more successful than they were last year. The third concert took 
place on the roth of this month, when M. Guilmant had the as- 
sistance of a number of eminent artists. He played for the first 
time in Paris a ‘‘ Largo,” by Handel, with orchestra, organ, 
piano and six harps. A number of novelties have been offered 
every season, which has made this series of concerts highly inter- 
esting to cultivated music lovers. 

‘"¢ 

The following good story is told of an organ blower 
of an English church: ‘‘ Mendelssohn was once playing upon a 
church organ, and after giving out the subject of the Hundredth 
Psalm, proceeded to extemporize upon it, but in the middle of his 
grand performance came suddenly to a stop for lack of wind in 
the bellows. The blower could by no means be induced to re- 
sume his exertions, but coolly sitting down protested that he 
could not be dictated to by any foreigner ‘ whatsomever,’ and 
that having been blower there for thirty years, he ought to know 
how many strokes it took to do the Old Hundredth. Having al- 
ready given the proper number and ¢we over/ no more was on any 
consideration to be got out of him.” 

« * » 
It seems undesirable to alter the relative positions 
of the several manual key-boards as found in most English and 
American organs, viz.: Swell above the great, choir below the 
great, and solo above the swell. An organist who has been used 
to this arrangement of key-boards all his life, would find it hard 
to remember any other arrangement during the excitement inci- 
dent to performance. Strange as it may appear, there are excep- 
tions to the above order of manuals. In Pittsburg R. C. Cathe- 
dral the great organ is lowest, the choir above, and the swell 
above the choir. This arrangement may do as a novelty, but a 
performer at first is terribly bothered to remember which is which. 
In common parlance, it is best to let well alone. 
* . * 

Some instruments, like the violin, seem to have 
reached their greatest excellence years ago, and to be incapable of 
further real improvement. The organ is not one of these, how- 
ever, but seems to belong to the same category as the piano, and to 
be capable even yet of great alteration for the better. The modern 
pipe organ is very far removed from that which flourished even a 
century ago, and although its general shape has not altered, its 
internal parts have been remodeled, and mechanical arrangements 
added that were never dreamt of at that time. Composition 
pedals, piston knobs, ventils, the different kinds of pneumatic 
actions, &c., are all new devices brought into practical use since 
the beginning of the present century; so that the organ has 
kept pace with the piano in the march of improvement, and 
our organs as pianos can well be compared with any manufactured 


abroad. * 


* * 
H. Clarence Eddy, the able solo organist, of Chi- 
cago, began a series of five organ recitals upon the organ in 
Hershey Music Hall, of that city, on Saturday, the 26th inst. 
They will be the last series played upon the instrument referred 
to, The subscription price is $2 for the whole course, or fifty 
cents admission to a single recital. The programme for last Sat- 
urday’s recital included Bach’s ‘‘ Toccata,” in F major (with pedal 
obligato); Saint-Saéns’s ‘‘ Benediction Nuptiale,” Polibio Fuma- 
galli’s ‘‘ Marcia Vilericcia,” Liszt’s arrangement of the ‘‘ Ave 
Maria,” by Arcadelt, Maurice Lee’s ‘‘ Gavotte de Louis XV.,” J. 
Lemmens’ ‘‘ Pontifical Sonata,” George Carter’s ‘‘ Grand Festival 
March,” and Louis Thiele’s ‘‘ Theme, Variations & Fugue,” in A 
flat. The vocalist on the occasion was Miss Lulu H. C. Tuthill, 
an excellent contralto. Shesang an aria by Handel, ‘‘ Furibondo 
spira il vento,” and ‘‘ Schubert’s song, ‘‘ The Maiden’s Lament.” 
The whole recital was enjoyable and eminently satisfactory from 
an artistic point of view. ot 
The organ stool is not so unimportant a matter as 
not to deserve serious consideration. Many a good performer is 
badly hampered in his pedaling by having to play a recital with a 
stool too low or too high for him. The former is the better of 
the two, however, even if it does force the knees too far upward. 
According to an excellent authority, E. H. Turpin, a good aver- 
age height for an organ stool is twenty-five inches and five- 
eighths, or from twenty-five to twenty-six inches. Sitting too 
high should be avoided by the organist, otherwise he will be in 
continual dread of striking false notes, and will perhaps eventu- 
ally lose his balance altogether and fall forward on the keys and 
pedals. This would raise a howl in the organ, and be certain to 
force tears of laughter from the unfortunate player’s listeners. 
‘* A position should be chosen which keeps the hands well at the 
natural level of the middle row of keys, and enables the player to 
place his feet closely upon the pedals, so as to secure a smooth 
action of the feet from the ankle joints.” Such is the recommen- 





dation of Mr. Turpin, and a good one it is. 





S. P. Warren’s second organ recital, at Grace 
Church, occurred on last Thursday afternoon, a large number of 
listeners crowding the church to hear this well-known organist. 
The chief work rendered was Widor’s sixth organ symphony 
in G minor, consisting of five movements. It was splendidly 
interpreted throughout, the registration in some movements 
being particularly fine. The work itself is very beautiful 
and original, and shows M. Widor to be a composer of great 
talent. Other works performed were G. Merkel’s ‘‘ Concert 
Piece,” in E flat minor, op. 141 (new), an effective composition ; 
and an ‘‘ Allegretto Villerenia” in A, by Pelibio Fumagalli. 
Miss Ida Hubbell was the solo vocalist, and sang especially well 
Carl Reinecke’s ‘* Miriam’s Song of Victory.” The next (third) 
recital of the series takes place to-morrow afternoon at four o'clock. 





Matthew Arbuckle. 

HE celebrated cornetist and bandmaster, Matthew 
Arbuckle, died at his residence, No. 116 West Twenty- 
second street, at five o’clock, on Wednesday evening. For some 
time he had been in a delicate state of health, but only gave up 
his professional duties a few weeks ago, when consumption seemed 
to be imminent. Mr. Arbuckle was a great favorite with the gen- 
eral public, and was considered one of the best players on his 
chosen instrument in the world. He was in his fifty-fifth year, 
and was born in Glasgow. When young he saw service in India 
and China, being then a member of the Twenty-sixth Camero- 
nians. When he returned home he studied with Koenig, who 

was the solo cornetist of Jullien’s orchestra, 

Mr. Arbuckle came to America some thirty years ago, when he 
went to Troy, N. Y., and after joining the Troy Band was soon 
elected its leader. Afterward he went to Worcester, Mass., 
where he joined P. S. Gilmore’s Band. He went to the war with 
the Twenty-fourth Massachusetts Regiment, his celebrity con- 
tinuing to increase all the time. He came to this city about ten 
years ago and appeared with Gilmore’s Band, earning for himself 
a great reputation and very soon becoming popular. In August, 
1880, he was offered the deceased Downing’s position as band- 
master of the Ninth Regiment. The good work he accomplished 
was exhibited a little later on by the excellent performance of his 
band at the American Institute Fair. For this he was presented 
with a silver cornet. He played last winter in Arbuckle and 
Colby’s concert organization, and achieved a great success in every 
city. The Ninth Regiment Band, under the direction of P. S. 
Gilmore, attended his funeral, which took place on last Friday 
morning at his late residence. Mr. Arbuckle leaves a wife, son 
and daughter, the latter having achieved a gratifying success as a 
concert singer. His death has caused much grief to be felt in the 
musical profession generally. 





....The Musical Standard writes as follows anent Herr 
Vladimir De Pachmann’s piano playing in London: ‘‘ There 
was a time when the fact of a man being able to play, like 
this gifted Russian, two hundred and fifty pieces by heart, would 
have seemed sorcery (Bulow, by the way, boasts of three hundred 
and fifty pieces, which he has by heart), but, astonishing as the 
fact is in itself, it falls into complete insignificance when we con- 
sider the exquisite manner in which Pachmann interprets every 
work. The poetry of his conceptions is as ideal as his execution 
is marvelous. His shading is unique; there never was such a 
pianissimo! His touch is of the most refined. Gifted with much 
physical strength, he remains always well within the capabilities 
of the instrument. As a Chopin interpreter he is perhaps un- 
rivaled, and to hear him play Henselt, for whom also he has a 
great reverence, is a treat of the rarest. The encores, of which 
there were three, and the enthusiasm of the audience, among 
which we counted most of the prominent pianists of London, 
testified to the high rank that he, comparatively a new comer, has 
by extraordinary pianistic genius attained.” 
cessemiaenliigiipeeennant 


....Peter Benoit’s oratorio, “ Lucifer” has just been given 
in Paris. The poem contains three parts. In the first, Lucifer is 
seen, proud and defiant of God. He calls to his aid the three ma 
terial forces—Earth, Water and Fire, and tries to awaken in man’s 
heart his desire for destruction and vengeance ; he hopes to compel 
the revolting elements to carry out his will. Will man help the Devil 
in this supreme strife? Will humanity side with matter or with 
spirit? In the second part the Earth, Water and Fire come, 
each in its turn, to celebrate its merits and reciprocal advantages. 
All three offer themselves to man, and promise to fight against 
God. In the third part Man, refusing to help forward the spite 
of Lucifer, the latter prepares to let loose against him the same 
elements which have just now offered him their ‘‘ sacrilegious 
support. Lucifer orders death to annihilate the cowardly and 
trembling creature, submitted to his obscure destinies. Suddenly 
Death’s shadow is unloosed, and the Spirits of Light break forth 
into their hymn of deliverance. Death plunges into the gulf 
from whence he came. In his powerless rage Lucifer curses 
God. Earth, Water, Fire experience the influence of Love Celes- 
tial, and, subdued, lend to Man their aid. Lucifer returns to 
the abode of the damned, and Humanity celebrates its song of 
Faith, Hope and Love.” The music exhibits the influence of 
Weber and the German masters. The words are well treated 
vocally, but the orchestration is overloaded. The ‘‘ water” mono- 
logue produces a great effect, and was encored. M. Blauwaert 
sang the part of Lucifer, while the other vocal parts were given 
by M. Fontaine, M. Vergnet, Mme. Montalba and Mme. Vicini- 
Ferrier. The chorus and orchestra numbered 500. The per- 
formance was due to the generosity of the Duc de Camposelice. 
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Pittsburg Correspondence. 
PirrssurG, Pa., May 19. 
HAT was termed a “Promenade Concert” was 
given at the Coliseum last evening for the benefit of the 
North Side Hospital. The arrangement of a programme of in- 
strumental and vocal solos for this occasion was a mistake. Of 
the immense audience that had assembled, one-half perhaps were 
seated, while the other half stood and walked about the hall. Of 
the seated portion, perhaps a third gave attention to the music. 
while conversation, cream and cakes engrossed the attention of 
ihe remainder. The concert opened with a rendition of the 
overture ‘‘ The Smuggler's Bride" (Parlow) by Toerge’s Orches- 
tra, the performance of which was but fair. 

Mrs. J. Sharpe McDonald followed with Mattei’s song ‘‘ Non 
Mrs. McDonald is a most amiable lady, has a host of 
Veracity 


e ver. 
friends and is always complimented and applauded. 
demands, however, the statement that her vocal powers are wan- 
ing, and her voice, which was never brilliant, is not what it used 
to be. Mr. J. T. Irwin played a DeBeriot Caprice and Chopin’s 
Nocturne, op. 9, No. 2, for violin, in his usual style. Mr. Irwin, 
too, has lost some of his tone, of which he never possessed a 
superfluity, and to utter the unvarnished truth, is not a concert- 
player. Mr. E. W. Nevin rendered two piano solos (Liszt's 
Etude, ‘‘ Waldesrauschen,"’ and the ‘‘ Invitation to the Dance”’) 
not at all to my liking. I have been unable to discover any 
‘style’ in Mr. Nevin’s playing, and his performance of Liszt's 
" was devoid of finish and of the proper inter- 
pretation of the composer's ideas, as expressed in the title. 

Mr. Nevin has considerable execution, but to strike the proper 
A 


Bach septet for strings, French horn and hautboy was well ren- 


** Waldesrauschen 


keys at the proper rate of speed does not alone make a pianist. 


dered by Messrs. F. & G.Toerge, Stelzner, Lepting, Bachman and 
Beckett, although the absence of the ‘cellist (moa dene: he is not 
a total abstainer) made a sextet of the septet. Messrs. Bach- 
man and Beckett rendered in excellent style the French horn and 
hautboy concerted parts of the composition, and are valuable ac- 
Of the promenade music, a ga- 
vot (Stephanie) was received with much applause, and although 
no musical value attaches to the composition, it yet contains some 


guisitions to Toege’s orchestra. 


good thoughts. Toerge’s orchestra will shortly inaugurate its 
second season of summer night concerts, and has been increased 
toa force of some thirty-five performers. The success of last 
summer's concerts gives promise of enjoyable evenings, and Pro- 
fessor Toerge promises some orchestral novelties—aovelties for 
this city, at least. 

The project of a music hall, revived by the success of the recent 
May Festival, has found a number of new promoters, and it is 
said that $125,000 have been promised hy leading gentlemen of 
Pittsburg. A public meeting will shortly be held, and the long- 
cherished plan is undoubtedly nearer its consummation than ever 


before. BEN MORDECHAI, 





Detroit Correspondence. 
Detroit, May 26. 

R' ISSINI’S “Stabat Mater” in its entirety (ex- 

cepting the last two numbers, which nowadays are so sel- 
dom given), was heard for the first time in this city on the even- 
ing of May 14, at a sacred concert given in the Central Methodist 
Church, by Mr. J. de Zielinski and his chorus class. He was also 
assisted by Miss Cora R. Miller, of New York, and by the organ- 
sist of the church, Mr. L. H. Thomas, who lent his skill to the 
thankless task of accompanying the choral numbers on the pro- 
gramme Gauntlett’s anthem, ** Thou wilt keep him in perfect 
peace,” was the opening number. It was sung in good time and 
with consierable effect, until the last change of key, when, to the 
horror of all musical ears, the chorus fell off the pitch. However, 
harmony was speedily restored by the judicious increase of tone- 
power on the part of-the organist. Tour’s ‘‘ Nunc Dimittis ” in 
3y Babylon's Wave,” were the other choral 
numbers on the first part of the programme. The Gounod selec- 
tion was given in excellent manner throughout, excepting the short 
fugue, in which the basses, who usually at rehearsals showed their 
good training to excellent advantage, got sadly demoralized and 
did not recover themselves till a look of disappointment had crept 
over the faces of the other singers and a more emphatic wave of 
the director's baton recalled them to a better musical balance. Mr. 
Geo, E, Thompson sang with good voice and accent, though not 
with sufficient breadth, the recitative and air: ‘‘ For Behold !” 
from ‘‘ Messiah.” The ‘‘additional accompaniments” by Mo- 


B fiat, and Gounod’s 


zart, representing the crawling, groping, cold effects so well por- 
trayed in a full orchestra when interpreted by the reed instru- 
ments, were given by Mr. de Zielinski at the organ and added 
greatly to the effect of the number. 

Cherubini’s ‘‘Ave Maria” received a magnificent interpretation 
at the hands of Miss Miller, while the Terzetto ‘* Gratias agimus 
tibi,” from Rossini’s ‘* Messe Solennelle,” sung by Miss Bennett. 
Messrs. Slocum and Shaw completed the first part of the entertain- 
ment, The soloists in ‘‘ Stabat Mater” were Miss Miller, Mrs. 
Linn, Mr. Louis P. De Salle and Mr. Shaw. Both chorus and 
quartet were loudly applauded in their respective numbers—in 
fact, the enthusiasm after the duo ‘‘ Qui est Homo,” and after 
the splendid delivery of the air and chorus, ‘‘ Inflamatus,” was 
something to make any conductor proud and happy. Notwith- 
standing the abominably nasty weather, the church, a very large 
edifice, was comfortably filled, 


On Monday evening, May 21, Camille Urso and her concert 
It was another 


windy, stormy night; rain, snow and sleet made out-door exist- 


company gave a delightful concert at the Detroit. 


bled to hear that charming artiste. Mme. Urso had the support 
of Miss Margaret Hall, a very interesting and gifted mezzo- 
soprano; Mr. Holst Hausen, a baritone of pleasant addresss and 
good vocal qualifications ; Mr. Sonnekolb, a pianist of decidedly 
amateurish style, and of Mr. Burbank, a prince of humorists. 
The familiar face of our friend Dulcken figured on the stage as 
accompanist, and a skilled one at that ; a loss—for Ferd. Dulcken 
returns to New York at once—that will not be easily replaced. 

Mr. J. de Zielinski gave a musical soiree on May 25 at his new 
home on the fashionable Cass avenue, the programme of which 
was interpreted by a number of pupils, and embraced vocal and 
instrumental selections from Moncrieff, a Creole Love Song ; 
Pinsuti, ‘‘Don’t forget me;” Gounod, ‘‘ Medgé;” Wagner 
‘Slumber Song ;” Sieber, ‘‘Spring of Love,” duet; Mililotti, 
‘*Night Shades;” Sullivan, ‘‘ Looking Back;” Rubinstein, 
‘*Grant me daylight’s golden splendor ;” Owen Hope, ‘‘ Remem- 
ber me no more ;” Leslie, *‘ Thine eyes so bright,” a madrigal ; 
Rossini’s overture to ‘‘ Guglielmo Tell,” arranged for four hands 
by Gottschalk ; Chopin’s Polonaise, op. 71, No. 1, and P. H. 
Sharwenka’s ‘‘ Gypsies in the Inn,” from op. 36, the last two soli 
played very charmingly by Miss Bessie Howard. 

The twenty-seventh Conservatory concert by pupils, took place 
at Seminary Hall on May 18. Mozart’s Concerto in B flat (first 
movement), Schubert’s Impromptu in E flat, E mrjor trio by 
Haydn, Sonata in E flat by Hummel, Cavatina for violin by Raff, 
Chopin's Fantaisie Impromptu and the last two numbers of Men- 
delssohn’s Concerto in D minor, were the numbers selected by the 
students of that institution to exhibit their digital skill and prog- 
ress, with both both of which points the friends and parents must 
have been quite satisfied. 

A local teacher of questionable fame makes use of his newly ac- 
quired honor—that of correspondent for an Eastern sheet—by 
abusing everything and everybody that is not connected with his 
so-called ‘‘ Academy.” Considering that his knowledge of music 
does not extend beyond the ability of playing very poorly on the 
violin, the bombastic utterances caused many a sickly smile to 


diffuse itself over the countenances of his would-be friends. 
*** 








Milwaukee Correspondence. 
MiLwavKkeg, May 24. 
HE latest musical events in this city have been 
first, the final concert for the season of our Arion Club 
and Cecilia Choir, who rendered selections from Mendelssohn's 
Oratorio of St. Paul, with fine success. The solo parts were as- 
sumed as follows: Mrs. W. P. Rogers, of this city, soprano ; 
Miss Emily Winant, of New York, contralto, and Mr. C. H. 
Clark, tenor, and Mr. W. H. Clark, basso—both the latter mem- 
bers of the Chickering Quartette, of Chicago. A pleasing feature 
of the concert was Sullivan’s ‘‘ Lost Chord,” arranged as solo 
and chorus, and sung by Miss Winant, accompanied by the club 
and choir, besides which the soloists rendered several pieces 
effectively. 

The amateurs of this city have sung ‘‘ Iolanthe,” under the 
musical direction of Mr. H. H. Thiele, the efficient leader of the 
Academy of Music orchestra, who arranged the entire orchestra- 
tion. Miss Julia May as Jolanthe ; Miss Bella Fink as the 
Fairy Queen; Miss Delia Louis as Phyllis; Mr. A. G. Bodden 
as the Lord Chancellor, and Mr. Sidney Shepard as Strephon, 
made the hits of the performance. The chorus was mainly from 
the Arion Club and Cecilian Choir above named. The perform- 
ance was twice repeated, and the company has been invited to 
sing in Rockford, Ill., and other places. 

Dr. Damrosch and orchestra, with Mlle. Martinez and Mme. 
Carrefio as soloists, have just closed a brief but not successful season 
at the Exposition Building here (where Theodore Thomas gave 
his concerts last year), under the Academy management. The 
audiences were fair and enthusiastic. 

The next event will be the summer entertainments at Schlitz’s 
Park Theatre, under the management of Mr. Jacob Lit, of the 
Grand Opera House, beginning with the engagement of the Hess 
Opera Company. SPEX. 

Baltimore Correspondence. 
Ba.timore, May 26. 
DEAD calm prevails here at present in musical 


affairs. 








To a great many Baltimoreans this is just the 
thing. It is a fact, that the majority of our citizens who are 
capable of patronizing musical enterprises do not take the slightest 
interest in such matters, 

No doubt, some kind of rivalryin some particular branch would 
awaken our slumbering di/ettanti, and bring them up to the 
scratch. There is a well-known organist and composer here, who 
seems to be training for a pedal match. Not long since, he at- 
tained the wonderful feat of playing 320 pedal notes per minute. 

He is very indefatigable, and says he will not rest until he can 
play 1,000 in the same time. Just think of that! If some 
enterprising impresario could be found who would take charge of 
this organist, perhaps a pecial match could be gotten up. It will 
be a difficult task to find a successful rival anywhere. As walk- 
ing matches have lost their novelty, probably organ pedal matches 
would create a new excitement, and we will soon have to look for 
a sporting column in your valuable journal. Should any develop- 
ments take place in the matter I will telegram you at once. 

Hans SLICK. 


——G. R. Voutom, assisted by Mlle. Rosa D’Erina, Mr. 


Goldberry and Signor Bartelli, gave a concert on Sunday evening 


at St. Francis de Sales’ Church, Brooklyn, and appeared on Mon- 








ence a misery, and yet a goodly number of music lovers assem- 





day evening, same city, at Ferchland’s Hall. 








HOME NEWS. 





——Mme. Théo and her company of French artists left 
on last Wednesday for France on the Normandie. 

J. Levy, the cornetist, will commence his summer 
season at Belmont Mansion, in Philadelphia, on or about June 4. 

——*lolanthe”” was represented on Monday night at Mc- 
Vicker’s Theatre, Chicago, by the Chicago Church Choir Com- 
pany. 

——tThe German Comic Opera Company will commence 
the summer season next Monday, at Wallack’s Theatre, with 
“Prince Consort.” 

The McCaull Comic Opera Company has been sing- 
ing with great success in ‘* The Queen’s Lace Handkerchief,” at 
Haverly’s Theatre, Chicago. 

One Michigan paper accuses another of announcing 
that a popular singer would appear in the part of A/artha in the 
opera of ‘‘The Last Rose of Summer.” 

“ The Princess of Trebizonde” will be continued at the 
Casino until further notice. It is stated that ‘‘ The Queen’s Lace 
Handkerchief " is to be revived shortly at this house. 














——The German Liederkranz presented Max Bruch with 
the sum of $250 as a sign of appreciation of his compositions. 
The great composer leaves to-day by the steamer Bothnia. 





Mr. A. A. Arment, who was for many years subscrip- 
tion agent at the Academy of Music, has left Mr. Mapleson and 
accepted the post of superintendent at the Metropolitan Opera 
House. ° 
An entertainment will be given in St. Francis Xavier's 
new college hall on this (Wednesday) evening. The chief attrac- 
tion will be ‘* Cox and Box,” which will be given by J. H. Ryley, 
H. R. Humphries and Ed. Connell. 

Arbuckle’s Military Band and Orchestra, which was 
brought to its present state of excellence by the late Mr. Ar- 
buckle, will retain its name and will be under the business man- 
agement of J. H. Arbuckle, the son of the deceased leader. 
Judgment for $310 was given in Chicago, against 
Catherine Lewis, the actress, on last Saturday. Her trunks will 
be sold if the claims are not paid. Nineteen additional suits for 
salaries against Miss Lewis were to come up for trial on Monday. 














A concert was given at the Academy of Music on 
Monday evening, at which the principal attraction were Gilmore's 
Band, Miss Ethel Howe, Mile. Ravasz, E. C. Bent, Signor 
Raffayalo, E. A. Lefebvre, Signor de Carlo and F. W. Innes. 
Mr. Haverly’s Opera Company entered upon the 
second week of its engagement at the Cosmopolitan Theatre on 
Monday evening in ‘‘The Merry War.” Miss Louise Searle 
made her first appearance in this city as Violetta. The remainder 
of the cast remains the same. 








The Church Choral Union, of this city, will give a con- 
cert at the Madison Square Garden on Thursday evening. There 
will be 3,300 voices in the chorus, which will be directed by 
Dr. H. R. Palmer. The large organ used in the festival at the 
Seventh Regiment armory has been set up in the garden for this 
occasion. 
There has been trouble in the Park Reformed Church, 
in Hamilton Park, Jersey City, Rev. J. Howard Suydam, pastor, 
over the singing of the Roman Catholic hymn ‘‘ Stabat Mater.” 
Some words relating to the Virgin Mary were not omitted, as 
they should have been. Professor Williams, formerly the organist 
of Rev. Dr. Tyng’s church, in this city, is conductor. 
President Olliffe has arrangéd with Dodworth’s Band 
to give concerts in Central Park every Saturday during the season, 
beginning on the first Saturday in June. Should the weather 
prove unfavorable on any Saturday, the concert will be given on 
the Wednesday following. Concerts will be given every Friday 
night during the season in Battery Park by some band, should the 
weather permit. When it is too inclement to carry out the pro- 
gramme, the concert will take place on the Monday following. 
——RMr. G. W. Hunt, a capital pianist and teacher, lately 
settled in Erie, Pa., gave there on the 25th inst., his fourth musi- 
cal soirée, assisted by several pupils and Mr. Jos. Hoenig, a 
violin virtuoso. Mr. Hunt played Mason's ‘‘ Romance Etude ” 
and Raff's ‘‘Cachoucha Caprice,” and with Mrs. Callender 
Scharwenka’s Polonaise, op. 12, for four hands. Selections from 
Schulhoff, Buck, De Beriot Seeling, Haydn and Beethoven, com- 
pleted a very enjoyable programme. 
The open-air concerts given by C. A. Cappa and his 
band in Washington square every Friday afternoon, are greatly 
enjoyed by all who attend, and especially by those who reside 
in the neighborhood. The citizens who have so liberally 
provided these concerts for eight weeks deserve the thanks 
and kindly remembrance of all who are too poor to afford to pay 
to listen to music of so excellent and popular a character. Mr. 
Cappa does the very best with his material, and is a master band- 
leader. 














The concert on Sunday night at the Casino brought 
forward the following performers: Miss Lillian Russell, Miss 
Helen Dinjeon, Signor Tagliapietra and Chevalier De Kont- 
ski. Miss Russell sang ‘‘ The Silver Line,” by Solomon, 
and was encored. De Kontski played Thalberg’s fantasie on 
‘* Moses in Egypt,” and was also encored. Signor Tagliapietra 
created an lient impression in ‘* Les Rameaux” and ‘* Dormi 
puri,” the latter an encore selection. The orchestra, under the 
directiou of Mr. Aronson, played a number of selections. 
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FOREIGN NOTES. 





....Chapelmaster Parlow lately died at Konigsberg. 

....The Quartet Society of Parma is reported to be 
non est, 

....A new theatre is to be erected in Milan to cost half a 
million of francs. 


....Mackensie’s opera, ‘‘Colomba,” is to be produced at 
Hamburg next fall. 

..M. Viardot is dead, who was at one time impresario of 
the Italian Theatre of Paris. 

....Signor Battistini, an excellent baritone, has made a 
good first appearance in opera in London. 

....Verdi has, according to Ze Alénéstrel, declined to 
write a work for the next Birmingham Festival. 

....The Carl Rosa English Opera Company are fulfilling 
a three weeks’ engagement in Dublin, at the Gaiety. 

..«»Heinrich Wohlfabrt, the celebrated musical peda- 
gogue, on the gth inst. died at Connewitz, near Leipsic. 

....May 8, 9, 11 and 12 were the dates upon which were 
performed at the Regio Theatre, Torini, Wagner's ‘‘ Nibelungen 
Ring.” 

....Dr. Franz Liszt has returned to Weimar from Leipsic, 
where he attended the twentieth gathering of the German Society 
for Music. 

....Weber’s “Oberon” was lately given in Cologne for 
the first time, with recitations by Franz Wiillner, the ‘‘ Hofkapell- 
meister” of Dresden. 

..“ The Poor Student.” is the title of an opera by Herr 
Milloecker, of Vienna, which has already been represented more 
than fifty times in Berlin. 

....Mme. Nilsson made her first appearance since her re- 
cent return to England at the Albert Hall on May g, at a concert 
given by Messrs. Austin and Watts. 

....E. Naumann’s History of Music is to be translated 
from the German into English by Ferdinand Praeger, for the pub- 
lishing firm of Cassel, Petter & Galpin, of London. 

....Goring Thomas'’s opera, “ Esmeralda,” is to be given 
at the Stadt Theatre, Cologne, in the autumn. English music is 
now finding acceptance on the Continent pretty freely. 

....A new humorous cantata, “ Miss Kilmansegg,” the 
work of Miss Holland, was performed by that lady’s choir at a 
concert given in London, for a charitable purpose, on May 4. 

....Georges Bizet’s four-act opera, “La Jolie fille de 





Perth,” has been produced at the Vienna Imperial Opera House. 
Also at Weimar, Mannheim and Prague. The work will, no 
doubt, be added to the répertoire of every theatre. 

....At a concert recently given in Paris, important frag- 
ments of Mme. de Grandval’s ‘‘ Fille de Jaire” 
Godard’s ‘‘ Tasso” were performed. ‘The first-named work is the 
first composition that obtained the Rossini prize. 


and Benjamin 


...-An imposing monument is to be erected in Vienna to 
the memory of Mozart, who, living there in poverty to receive at 
the end an unknown grave, is, after the manner of the world, to 
be now duly honored, having previously built an imperishable 
monument to himself in his works. 


....Among the most prominent participators in the twen- 
tieth general reunion of the German Society for Music were, be- 
sides the president Aonoris causa, Dr. Liszt, E. d’Albert, pianist, 
Weimar ; R. Becker, ’cellist, Dresden; J. von Beliczay, com- 
poser, Pesth; E. Bendix, musician, Copenhagen; H. Boesen- 
dorfer, piano manufacturer, Vienna; Otto Braune, conductor, 
Halberstadt ; Miss Mary Breidenstein, concert singer, Erfurt ; 
Von Brousart, director of the Court Theatre at Hanover, and his 
wife, the composeress; F, Draescke, composer and conductor, 
Dresden; Mr. and Mrs. M. Erdmansdoerfer, Moscow; F. 
Gruetzmacher, ’cellist, Dresden ; Hans Huber, composer, Basel ; 
Mrs. Jaell-Trautmann, Paris; R. Ibach and family, piano manu- 
facturer, Barmen; Miss Amalia Kling, concert singer, Schwal- 
bach; Louis Koehler, Kénigsberg; Arnold Krug, composer, 
Vienna; Dr. W. Langhaus, Charlottenburg ; E. Lassen, court 
conductor, Weimar ; Otto Lessmann, composer and critic, Berlin ; 
Waldemeyer Meyer, violinist, Dresden; Moritz Moszkowski, 
composer, Berlin; Mme. Melita Otto-Alvsleben, from the Court 
Opera, Dresden ; E. Rappoldi, musician, Dresden ; the Baroness 
von Schleinitz, Berlin; Dr. Franz Wuellner, court conductor, 
Dresden, and many others. 

....Le Guide Musical criticises at some length Gounod’s 
** Redemption,” which was performed in Brussels the other week 
under the composer’s direction, and remarks that the solitary 
specimen of fugue at the end of the work must have been written 
as a concession to the taste of the English public, who have a 
particular adoration for Handel, the great master of oratorio and 
choral polyphonic writing. 

..Another comic opera, by a Liverpool musician, Dr. 
Rohner, saw the light, last Wednesday, at the Prince of Wales 
Theatre, Liverpool. ‘‘ Foxglove, or the Quaker’s Will,” is styled 
an opera in three acts, but it is hardly of sufficient importance, 
either musically or literally. The dialogue is of a very ordinary 
character, and the music throughout is of rather too fragmentary 
a character, notwithstanding the fact that it bears the stamp of a 
musician, though the flavor of the music is somewhat ancient. 








Review of New Music. 
Wo. A. 





Ponp & Co., New York CITy. 


1. Tho’ our life hath hours of sadness.. -(duet).... F. G. Gleason 
2. Not in vain, my faithful heart.......... .. (quartet) - 
yo DO Hemet. 0 oon ss cc scccesvcs ....(prayer—soprano) si 
4. Asa token of our friendship..... .......(grand duet) ” 
5. Lovely moon, enthroned in azure......... (evening song) 7 


No. 1.—A charming duet for soprano and tenor, written with 
the skill of a practised musician. Its melodic beauty will appeal to 
singers, and there is no doubt that it will take with any audience 
if well delivered. The accompaniment is also nicely calculated. 

No. 2.—The part-writing in this quartet exhibits Mr.: Gleason 
in a most favorable light. It is evident he has obtained a com- 
plete mastery over the technical details of composition. But this 
quartet is also very melodious and interesting, and, hence, can be 
used as a part-song in any concert programme. The modulations 
are skillfully made. 

No. 7—Is available for use in Catholic churches. As an offer- 
tory piece it will find special favor with sopranos. This 
“Prayer” is good, honest flowing music. The compass of the 
voice-part reaches from D flat to A flat—a twelfth. 

No. 4.—This duet may be said to lack dramatic power, but, as 
a charming piece of writing, it will find favor with singers gener- 
ally. It can be made effective by a good performance. 

No. 5—Is written in tie melodious Italian style, and on this ac- 
count will become widely popular. The chief theme is not ori- 
ginal, but it is nicely treated throughout the song. Compass C to 
A flat—a minor thirteenti. All of these five compositions by Mr. 
Gleason are excerpts from his opera ‘‘ Otho Visconti,” the text of 
which is also by Mr. Gleason. It would appear from the music 
under review that the opera is more lyric than dramatic, for there 
is a lack of the latter characteristic in every number. 











The first Richter concert given lately in London had 
for programme Wagner’s ‘‘ Faust ” overture, the ‘‘ Vorspiel ” to 
‘* Parsifal,” the ‘‘ Vorspiel toand Finale” from ‘‘ Tristan und 
Isolde,” the ‘‘ Funeral March” from ‘‘ Die Gétterdammerung,” 
and Beethoven's ‘‘ Fifth Symphony.” The concert was in mem- 
ory of Wagner, with whose name Richter’s has been so closely 
associated. 
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——Many ladies of this city, desiring to give their children 
the benefit of hearing good music, have planned a series of ‘‘ con- 
certs for young people.” Their idea is to give three Saturday 
afternoon concerts, each not exceeding an hour in length, at which 
shall*be given music adapted to the understanding of children and 
youths between the ages of eight and sixteen. Mr. Theodore 
Thomas was consulted about the plan and gave it his warm ap- 
proval. He has consented to take charge of the concerts, pro- 
vided a sufficient subscription can be obtained to secure them 
against loss. It is designed to give them in Steinway Hall in De- 
cember, January and February. 











Professional Cards. 


MME. CAPPIANI., 


GONZALO NUNEZ, 


Concert Pianist and Teacher of the Pianoforte. 








(This department has been established to give 
members of the musical profession an opportunity of 
keeping their names and addresses before the public. 
Cards under this heading will be inserted for §:o per 
year each.) 








F. L. BECKER, 
Artistic Piano Tuning. References: S. B. Mills, 
Richard Arnold, W. F. Pecher, Edward Schuberth. 
Address: 213 E. 57th Street, New York. 


H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for composers and publishers. Les- 
sons in harmony given by mail. 

Address office of the Musica Courigr, 25 East 14th 
Street, New York. 





Vocal Teacher of Italian School, Drawing Room, 
Uratorio, Church and Concert Singing, Operatic Act- 
ing and Finishing for the Stage, 


No. 208 Second ave., near 13th st., N. Y. City. 


MAX TREUMANN, 


Baritone, Concert and Oratorio Singer. 
Piano Teacher. J. ¥.C 


164 East 7oth st., N. 
FREDERIC GRANT GLEASON, 
Teacher of Piano, Organ, Composition and Or- 


chestration. Lessons in Musical Theory g’ven by 
correspondence. 


Address, care Hershey Music Hall, (hicago. 


C. A. CAPPA, 
(Seventh Regiment Band, formerly Grafulla’s Band), 


furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 





Vocal and 
ity. 











and all other occasions. Address: 
25 Union Square, New York. 





Composer, Pianist and Organist. 


and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 


New York City. 


HERMANN O.C. KORTHEUER, | 


Pianist and Piano Teacher, 146 Atlantic Avenue, 


Brooklyn, N. Y., and Steinway Hall. 


EDMUND NEUPERT, 


Piano Virtuoso, Open for Concert, Chamber Music 
Instruction given to 
advanced pupils in the higher branches of piano- 


and Musicale engagements. 


forte playing. Address 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 


Care of Wm. A. Pond & Co., 25 Union Square. 


LOUIS BLUMENBERG, 


Solo Violoncello. Address Musica Courter, 25 
East r4th Street, New York. 


J. DE ZIELINSKI, 


Pianist. Vocal Teacher of Italian School, 
No. 6 Adams Ave., W., Detroit, Mich 


Steinway Hall. 





Pupils received 





VOGT CONSERVATORY oF MUSIC, 
No. 19 East 14th Street, New York City. 


, 
MISS LETITIA LOUISE FRITCH, 

Soprano. Address Musica Courter, 25 East 14th 
Street, New York. 











$5 to $20 per day at home. Samples worth $5 free 
Address Stinson & Co., Portland. Maine 


$72 


Steinway Hall. 





A WEEK. $:12aday at home easily made. Costly 
outfit free. Address Truz & Co., Augusta, Maine, 
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There is no art so diverse in its application, or so prolific 
in its results, as the art of printing. 


Bad printing is an abuse of art. 
and works injury to him who accepts it. 





—_— ad: Press i Steam t Printing i Establishment, i 


—HOWARD LOCKWOOD, Proprietor. ~ 


74 DUANE STREET, NEW YORK. 





—+* AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«— 
AvELaIpe Exupition, 188:—Two Special First and two First Degrees of Merit, 
two Gold and two Silver Medals, 


Cincinnati Inpustriat Exposition, 188:~Highest Award. 
Cincinnati InpustriaL Exposition, 1882—Highest Award, 


New Zeatanp INTERNATIONAL ExuipiTION, 1882o—One Gold and three Silver 


Paris Exposition, 1878—Diploma of Honor. 

Sypney INTERNATIONAL EXHIBITION, 1879-1880—First and Special Degree of 
Merit ; also Second Degree of Merit. 

MELBOURNE INTERNATIONAL EXHIBITION, 1880-1881—Four First Orders of Merit, 
two Silver and two Bronze Medals, 

Arvanta INTERNATIONAL Cotton Exposition, 1881 - Highest Award. 
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Medals, Highest Awards, 


It condemns the printer 
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--FINE CATALOGUE P 


RINTING A SPECIALTY, 











eatalogue or book. 








wot 


ae engy-e = 
E importance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated, The character of a firm is always gauged by its 


products, and a house that sends ct ill-printed catalogues or other adverti 


ts of its b 
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little—more money than is charge for poor work will pay for a well printed catalogue, artistic in all of its details. The Lockwood Press is noted for its first- 
class typographical work, Its presses a ¢ adapted to the finest class of work, and it has all the appointments of a fully equipped office, Circulars, Catalogues or 
Books accurately translated and printed in English, French German, Spanish or Portuguese. 


or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 


an ordinary proof-sheet being all that is necessary for their production. 


HOWARC LOCKWOOD, Publisher and Printer, No. 74 Duane Street, New York. 


secures a reputation for cheapening its work. A little—very 


Estimates furnished for good work, from a small circular to the finest 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


d will also prod 























THE MUSICAL COURIER. 
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The “ Musical Courier” is the Only Weekly 
Musical Paper Published in the United States. 
Office, 25 East 14th Street. 








IS THAT SO? 

About two years ago the American papers ran a paragraph 
about Tom Thumb’s piano. It was a short grand, which had 
been knocked about during all Tom Thumb’s European tours, 
and had lasted upward of a quarter of a century in the United 
States, ‘‘It isin perfect order,” said the papers, ‘‘ and possesses 


a tone and power that seem hardly possible in so small an instru- 
Judge of the horror of American manufacturers and 


ment,” 
journalists when it was discovered that this piano, which had for 
a quarter of a century obstinately refused to drop to pieces, was 
not American make at all. The fact was all the more galling in 
that the Tom Thumb piano was not even made by a new firm, 
but by Messrs. Kirkman & Son, who, we believe, are the oldest 
existing pianoforte manufacturing firm in the world.—Zondon and 
Provincial Music Trades Review. 
HAT papers outside of the American Art Fournal said 
so? Give us the name of the American journalist who 
was horror-struck when he ascertained that Tom Thumb’s 
piano was not made in this country. In the United States 
of America, when a statement is made, the names, dates, 
figures and details must be added, otherwise little credence 
is attached to it, especially when it is as ridiculous as the 
above. The fact is that American piano manufacturers have 
been so very busy for years past that they had no time to 
make toys and playthings. In English piano factories, 
where a dozen or so pianos are made a month, and where a 
manufacturer who makes a dozen a week is not alone con- 
sidered an elephant, but a real hippopotamus, there is time 
left for play and the manufacture of playthings Jikes Tom 
Thumb’s piano; but here, where we mean business, and 
where plenty of factories make between twenty-five and one 
hundred pianos a week, and frequently more than one hun- 
dred in that period of time, such nonsense as the tiresome 
manufacture of a miniature piano and all its details would 
be looked upon as portending bankruptcy. The London and 
Provincial Music Trade Review is a splendid trade paper, 
but it sometimes does “ make a mess of it,” as we say here. 
Our English cousins should take such statements cum grano 
salzs, and buy an extra barrel of salt for contingencies. 





THE TRADE LOUNCER. 





Augustus Baus is happy; he is the father of several 
children, including a twin baby, born a few days ago. I call ita 
twin, because it is equal to three usual children. I am delighted 
to find Augustus so very fat; he has increased several years 
since this last escapade, and expects to sell more pianos and 
Ithaca organs than ever before. 

ee KK 

*Jeck”” Haynes has been in to see Baus and came 
down to see me ; a jovial, good-natured fellow who knows how to 
show off aa Ithaca organ. He sings like a martingale, and knows 
what stops to pull, according to the physiognomy of the caller. 

ke KK 

There is a great deal in that, I meanthe drawing of 
the stops ; and ‘‘ Jack” knows all about it. He has just returned 
from a Southern tour, and he says that the outlook is excellent—for 


the Ithaca Company. eeee 


Talking about the Ithaca Organ and Piano Com- 
pany naturally reminds me of J. H. Hintermister—the only J. H. 
He is the soul and body of that concern, A jovial, big-hearted 
business man, who never views things in a contracted manner, but 
always makes the most liberal allowances, J. H. Hintermister is 
bound to bring the company up to the level he has in view. 


** # * 
But as I have been giving the Ithaca folks a good 
deal of *‘ taffy,”’ I think it about time to let up and say something 


about other people, otherwise, a young ass, running around loose 
in the trade in the interest of a certain sheet, may say that this 
journal is owned by the Ithaca Organ and Piano Company, just as 
he has, in his assinine innocence, told certain parties that some 


piano house owns it 
* ne eh & 


Now, as a fact, I will wager (and this wager is of- 
fered in good faith) that no piano or organ or piano and organ 
manufacturer or dealer, has one cent of interest in THE MUSICAI 
COURIER outside of the advertisement that is carried. And, I 
wish to say (confidentially) that every one of the advertisers in THE 
MusICAL COURIER pays, or will pay, for his advertisement in the 
paper. I would like to have it announced that this is no ‘‘ Art 
Journal "—this is a music and music trade journal 

xe eK 





There should be no doubt with any one spending his 








money in a paper what the sphere of that paper is. A man adver- 
tising his piano in a dramatic paper is absolutely throwing his 
money away. Why? I 'lltell you why. Because actors are asa 
general thing too poor to buy or even rent pianos or organs, What 
is the use of throwing money away by advertising in a dramatic 
paper? I refer to piano manufacturers and dealers. No use 


whatever. nee 


Daniel F, Beatty knows how to advertise the East 
River Bridge. I honestly admit that if Daniel had not advertised 
his organs in conjunction with the opening of the bridge, President 
Arthur would not have opened it. I mean the bridge-—not the 
organ. I saw Daniel at the Fifth Avenue Hotel the other night, 
just after Arthur had arrived, and he was hunting around for 
some one to take a drink with him. Arthur was too busy to see 
Daniel. xk ee * 


That reminds me of the Knabe Grand at the White 
House, Some one was saying that the Grand was given away—a 
kind of dead give away—for an advertisement ; and that Arthur 
refused to take it unless he had a receipted bill for it—a kind of 
bill to prevent the house from charging rent and storage. That's 
a malicious falsehood. William Knabe & Co. is an honorable 
firm, and although they do not make a half-million pianos a year, 
they are widely known as a ‘‘ solid” house. 

eee * 

Ugly remarks are often dropped about the best of 
people. Some person told mea few days ago that Otto Wessell, of 
Wessell, Nickel & Gross, plays poker. Now, I do not believe a 
word of it. The commodore has a big hand (there is no doubt 
about that) and he is always flush (there is no doubt 
about that) and if a fellow is hard up he will loan him a $5 bill, as 
he did to the editor of one of the music trade papers here who has 
not paid back a $5 bill Otto loaned him last December. 


xe & 

Otto, however, does the grand thing all the time ; 
he is a great, big-hearted fellow, and he is going to put his adver- 
tisement in THE MusIcAL CourIER ina few days, for he knows 
if he does not he will lose trade. 

* ex * * 

I could tell a funny story as to the cause of his sud- 

den determination to take the ad. out, but I will keep that all to 


myself for various reasons. 
xe # * 


The Boston papers are full of obituaries. Karl Fink 
(with a K) has been up there, and tie Yankees could not endure 


that without loss of life. 
**% # 


One of these days Karl will get himself into 
trouble. He will meet John L. Sullivan and he will tell Sullivan 
one of his stories and John will knock him out, Marquis of 
Queensbury rules, and what will become of us? I have always 
“felt” for Karl; he is full of ‘‘hard ware,” and wili pull the 
‘* wool” over most anybody's eyes. But he is nature’s noble- 
man and he lunches at Maurer’s. 








The Union Organ Company. 
UR attention has recently been called to an organ 
manufacturing firm, located in New Bedford, Mass., which 
is advertising very extensively on a plan that was first discovered in 

Washington, N. J. This firm sends out a special ‘‘ 30 days only” 

offer. Here is one of the latest ‘‘ certificates :” 

[70 days only.] 
UNION ORGAN CO., 
New BEpForD, MAss. 
Keep this Certificate for your Memorandum, and send the lower Certificate 
with your order. 
Good until May 9, 188}. 
CABINET ORGAN CERTIFICATE, 

This is to Certify, That we, the UNION ORGAN ComPANny, of 
New Bedford, Mass., for 30 days only, shall give free to the per- 
son sending us a list of 25 names as described in accompanying 
circular, together with $15, one of our full-size Parlor Cabinet 
Organs, four and one-third octaves, 4 feet high, 2 feet 714 inches 
wide, as shown in circular. Said person to forward us a dona 
Jide list of 25 names of heads of families who have neither organ 
or piano. 

In testimony whereof, we have hereunto set our 
hand and affixed our seal, this ninth day of 
April, in the year of our Lord, one thousand 
eight hundred and eighty-three. 


Signed : Union ORGAN COMPANY. 
Return this Certificate with your order. 

This is to certify that the 25 names which I send are all heads 
of families who have neither organ or piano, and that they are all 
bona fide names. 

Sign your name in full..............--+00- 

Then follows this wholesome suggestion : 

‘*A SPECIAL REQUEST.—We ask as a special favor of every 








person taking advantage of our 30 days’ offer, after receiving the 
organ, to call in their friends and neighbors and to show them the 
instrument. If convenient, and not too much trouble, we should 
like for you to place the organ in some public place or music 
store, so that everybody can see it and also hear it played. This 
is the best advertisement we could have, and you will be doing us 
a great favor. This organ that we shall send you for $15 and a 
list of 25 names, is our best Parlor Organ in every respect and an 
ornament to any home, The names, we trust, will be carefully 
selected from heads of families who have no organ or piano, as 
we depend on this list of names to sell our organs. We are con- 
fident that when they receive our circulars and call and see the 
sample organ that you have received from us, every one of them 
who intend purchasing an organ will order from the Union Organ 
Company of New Bedford, Mass. We intend that the name of 
the Union Organ Company shall ring from ocean to ocean, and 
that our manufacture shall in time stand at the topmost round of 
the ladder as regards Cabinet Parlor Organs.” 

The organ contains about 50 single reeds, it having only 4% oc- 
taves, and is, consequently, useless, except for the most primitive 
purposes. The reeds are called ‘‘ Golden-Toned Reeds,” and the 
Union Organ Company, of New Bedford, Mass., states, in an un- 
blushing manner, that ‘‘ the principal difference in construction 
between the ‘Golden Tone’ and the reeds made for the monopo- 
lists is in the superior manner of securing the reed to its seat in 
the block,” while the truth is simply this: The reeds used in this 
small-sized instrument made by the Union Organ Company are 
made by the same reed organ company that furnishes reeds for 
many, if not most, of the organ factories in this country and Can- 
ada. The Union Organ Company manufactures no reeds. Whom 
does the Union Organ Company refer to when it uses the word 
‘*monopolists ?’ Does that refer to the legitimate organ manu- 
facturers ? 

The company seems to be very much interested in music, es- 
pecially for the home, for it makes the following sympathetic ap- 
peal : 

‘WE BELIEVE IN Music FOR THE Home.—There are thou- 
sands of families who have children who would make experienced 
organists had they a chance to learn. We sincerely believe that 
in making this unparalleled offer it will enable hundreds of fami- 
lies to procure a cabinet organ who otherwise would be unable to 
doso. We are doing you a great favor, and at the same time 
benefiting ourselves. We are confident that by placing our organs 
direct with the people in this way that the increased demand for 
our instruments will be far greater than by laying out forty or fifty 
thousand dollars in newspaper advertising. We wish you to re- 
member that this offer will never be made again, and to obtain 
one of our organs it must be taken advantage of at once. Fifteen 
dollars is but a trifling outlay for a cabinet organ, and is withifi 
the reach of everyone. The names that you send, we trust, will 
be carefully selected from heads of families who have no instru- 
ment, either a piano or organ. After receiving the organ we wish 
you to show it to your friends, as it will be the best advertising 
that we could have. In large cities we find no trouble in selling 
instruments ; but in far-distant States and country places we must 
advertise to make sales, The public must see the organs to be 
convinced as to their worth before buying. The only and sure 
way is to show the instruments, and the plan that we have adopted 
must, without a doubt, meet with satisfaction, and in the end cre- 
ate a large demand for our organs.” 

So the childre are going to be made into experienced organists 
by studying on a 4% octave organ, and the offer to get one of 
those musical rarities will never be made again. We would like 
to ask the Union Organ Company, of New Bedford, Mass., some 
quest ions. How much money must a person send for one of the 
organs who has no time to gather the twenty-five names, but who 
is very anxious to turn one of his children into an experienced or- 
ganist? What is the price of this 4% octave, single set of reed 
organ, 4 feet high, 2 feet 744 inches wide, in a very plain case? 
Is the case made of walnut? Is it worth $15? We anxiously 
await an answer. 








In Town Recently. 

[SPECIALLY COMPILED FOR THE MUSICAL COURIER. ] 
B. Shoninger, New Haven, Conn. 
T. M. Potter, Norwalk, Conn. 
‘* Jack” Haynes, Ithaca Organ Company. 
E. Vosseller, Flemington, N. J. 
J. H. White, Meriden, Conn. 
Fred. Cluett, Troy, N. Y. 
S. Tower, Cambridgeport, Mass. 








—The People’s Freight Line has just established the following 
rates: First-class freight to Chicago and Milwaukee, 40c.; to 
Cleveland, Toledo and Detroit, 35c. 

—Dealers along the line of the New York Central may look out 
for a general disturbance in a few days. Mr. Woodford, secretary 
of the Loring & Blake Organ Company, is getting on his war- 
paint and is going West for scalps. 
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The Superiority of the “SOHMER” 





Pianos is recognized and 


acknowl- 





edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their 


merits are 





becoming more extensively 


known. 





SOHMER & CO., Manufacturers, 149 to 155 E. 14th St, New York. 





Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 














hibdition. 





Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment of all leading artists. 
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GUILD PIANOS 


Nearly 17,000 now in use. 








The Best Medium-Priced Instrument ever 
offered to the Trade and Public. 


WRITE FOR, PRICES TO 


GUILD, CHURCH & (0, 


682 Washington Street, 
BoSsST ON; MASS. 


“It is Ler sweetest-toned Piano I ever heard.’’— From 
Mr. Harri of England, the inventor of the celebrated 
“Maret Engine.” 
* Are famous for great nicety and et aad of work- 
manip and fine tone qualities.”"—You 
“We recommend as being in every meds reliable 
and satisfactory.” —Oliver Ditson & Co. 








Scart with front, patented January?9, 1883. 


PIANO COVER MAKERS 


-- ARE — 


Cautioned Not to Infringe. 


The onlyCover 
for an Upright 
Eisse- F orte, 

is an or 
nament and pro- 
tection for the 
instrument. 
GRAND and 
UPRIGHT 


i PIANO COVERS 
Felt! Plush Cloth 
mnie’ to oe 


€a"-F or designs and price-lists apply to 
Tr. FF. HRAEIMER, 


103 East 14th St., New York City. 





DECKER 


BROTHERS’ 


MATCH. ESS 


PIANOS 


383 Union Square, N, Y, 














~ NEW ENGLAND 
‘Cabinet Organs. 


ECLIPSE ALL OTHERS Ih IMPORTANT IMPROVEMENTS! 




















Most Powerful, Melodious, Beautiful and Convenient. Study their 


Superb Qualities and you will have no other. 
CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY. 


Chief Offices, 1299 Washington Street, Boston, Mass. 
~<> THE — 


woe SYMPHONY ORGAN. 
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SEND FOR CATALOGUE. 
2 "HOADOIVLVO UAOw anas ia 








WILCOX & WHITE ORGAN C0, MERIDEN, conn. 











too ooo oe 
A. HAMMACHER, 





A. HAMMACHER & C 


Piano-Forte Materials, Tools and Trimmings, 


THE LARGEST ASSORTMENT IN TH 


$ 
} 





ey Send cde alte ed our New Illustrated Catalogue. 


E COUNTRY 





POCHFHTHoooooos 
WM. SCHLEMMER, 


PIANO-FORTE HARDWARE, 


A. HAMMACHER & CO., 209 BOWERY, NEW YORK. 
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C. F. GOEPEL, 
209 BOWERY, NEW YORK, 


Manufacturers of and Dealers in 


ey toosoee 








$+ + + 





tH SCC oooee >> $e oe 











PALACE ORCAN 





THE BEST IN THE WORLD. 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO.. Worcester, Mass., or Toledo, Ohio. 
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The Expression Indicator. 

Mr. E. P. Carpenter, of Worcester, is the propri- 
etor of a valuable addition to the organ known as the ‘‘ Expres- 
sion Indicator.” Some time after he applied the invention to his 
organs some parties advertised the ‘‘ Exhaust Indicator,” but 
seatty is now advertising ‘‘ Beatty's 
Aerostatic Expression Regulator.” Mr. Carpenter says the fol- 
lowing of the invention; ‘‘ This invention, contained only in the 
Carpenter organs, has been brought to perfection after years of 
experimenting and hard study, and is without doubt the greatest 
improvement found in reed It is the only invention 
whereby beginners can learn to use the pump pedals (bellows) 
properly in two weeks’ time; this fact can be verified by the thou- 
sands who are now using the Carpenter organs containing this 


soon dropped the matter, 


organs. 


valuable addition. 
NO ORGAN COMPLETE WITHOUT IT. WHY? 

Jecause ninety-nine beginners out of a hundred, on sitting 
down to play an organ, invariably use the blow pedals with all the 
strength they possess. They may be using only one finger on a 
single set of reeds, but will have the wind-chest full of air to over- 
flowing, and cause the escape-valve to be used at every stroke of 
the foot, thereby weakening and straining the bellows, and injuring 
the organ in the most vital part. Herein lies the secret of so 
many persons complaining in a short while their organ sounds 
weak, something seems loose, and various other matters go 
wrong with it. All these complaints are alleviated by the expres- 
sion indicator, because the beginners can see at a glance and 
know precisely how much air they need, when they are blowing too 
hard and when not hard enough, &c. 

The expression indicator shows or indicates the amount of air 
in the wind chest, in the same manner as a steam gauge records 
the number. of pounds of steam in the boiler of an engine, and one 
is in reality as much of a necessary requisite as the other ; one in- 
dicates air, the other steam. The engine has a safety-valve, an 
organ an exhaust or escape valve which corresponds precisely, and 
as the steam gauge is of value to the engine, so is the expression 
indicator of more than equal value to an organ, because it teaches 
the beginner and the inexperienced players expression of music.” 
uses the 


‘ 


‘expression regulator,” 
Mr. Carpenter tells us 


Beatty, in speaking of his 
same ideas, only in different language. 
that he will investigate the ‘* Aerostatic Expression Regulator,” and 
stop its application to organs if it infringes upon his patents. 

This may be a repetition of the ‘‘ Liszt” business, where Beatty 
named one of his organs after that name, pleading ignorance in 
not knowing that the Mason & Hamlin Organ and Piano Com- 
pany had been naming an organ known as the ‘‘ Liszt.” We have 
good reason for stating that Beatty cannot plead any ignorance on 
the subject of Carpenter’s Expression Indicator. 





Illegitimate Organ Competition. 

The agents of our organ manufacturers in Europe 
and the colonies are often hampered in business by a competition 
with organs made here just for export, which appear to be per- 
fectly legitimate, but which upon investigation turn out to be 
manufactured for the sole purpose of deceiving the purchaser. 
For instance, we know of an organ made here which is advertised 
by the agents in London and Australia as follows: ‘‘ Five stops, 
two knee swells, two sets of reeds, coupler, and mechanical sub- 
bass.” 

Now, the truth of the matter is this: The organ has one 
coupler for the treble; one coupler for the bass, which coupler is 
called the ‘‘ mechanical sub-bass,” and one set of reeds only. 

Ihere is not one sub-bass reed in the organ, the coupling of 
octaves in the bass producing a larger tone, which is designated 
the sub-bass tone, and the two sets of reeds are two sets of wo 
ne-half octaves each, making one five-octave set. Such an 

an be sold for $25 less than the regular two sets of reed 
The whole business 


organ 


organ, and still leave a handsome profit. 


hould be exposed 


Not so Strange, After All. 
From the London and Provincial Music Trades Re- 
iew we glean the following : 
Pianoforte manufacturers must often have some strange experi- 
The following letter has been received by Messrs. Kirk- 
A six-pound piano, even in these cutting times, 


ences 
man & Son. 
would be a novelty : 

‘Care of Mrs, Davies, 

South Wales, 26th. 

‘*Sirn—TI am in want of a small cottage piano for school-room 
use. I cannot afford to give more than £6 for it at the outside. 
Will you kindly inform me if you know where I might get a 
Have you any in stock you could 


The Green, Glasbury, Radnorshire, 


second-hand one at that price. 
sell for ready money at such a low figure? 
*** Awaiting your reply, I remain, yours truly, 
“**Miss F, EpMonps,’ ” 
Why, here in New York a customer with thirty dollars in green- 
backs would be looked upon as an angel of everlasting bliss if he 





was willing to spend that money for one of those second-hand 
English uprights lying around in the basements and cellars of the 
dealers and manufacturers here, who have been taking them in 
exchange. Thirty dollars for a second-hand English cottage 
piano! Maybe, after all, it is strange—strange that anybody, 
even in Radnorshire, South Wales, should ever offer such a price 
for such a box. 








Trade Notes. 

—A‘ Turin an international industrial exhibition is to be held 
next year. 

—‘‘ Biz rushing as usual,” is the reply we receive from C. D. 
Pease & Co. ? 

—At Nice an exhibition is to be held from December 1, 1883, 
to March 1, 1884. 

—Louis Geilfuss, the senior salesman of Steinway & Sons, sails 
for Germany by steamer Donau on Saturday. 

—C. E, Woodman, of C. C. Briggs & Co., Boston, has just 
left on a business trip to Chicago. 

—Mr. G. W. Peek has fully recovered, and is busily at work. 
He says that ‘‘ everything is lovely.” 

—Read & Thomson, St. Louis, Mo., have opened branch 
stores in Galveston .zad San Antonio, Texas. 

—A Scandinavian exhibition will be held in Stockholm in 1884, 
and the government have voted 200,000 crowns toward the enter- 
prise. 

—Behr Brothers & Co. are preparing a ‘new catalogue. Pianos 
are now being turned out in the new factory and everything is in 
running order. 

—Charles H. Steinway takes a short trip for recreation to Eu- 
rope on the Werra to-day, and will return with his uncle, Theo- 
dore, in August. 

—H. S. Parmelee, a dealer in books and musical instruments, 
and an ex-evangelist, has been committed for trial in Belleville, 
Ontario, for forgery. 

—The Loring & Blake Organ Company report trade greatly 
improved, and state that there is an exceptional demand for their 
highest grade of organs. 

—Leonard Kuestner, organist at Hamburg, has. recently had 
made a reed organ attachable to any upright piano that can be 
played as well alone as in conjunction with the latter. 

—Mr. J. Haynes, of the Ithaca Organ and Piano Company, 
has been South and has just returned, He has been as far as 
Texas, and sold thirty organs the first week in that State. 

—Prof. M. Gally, of New York, was in Worcester, Mass., last 
Saturday, at the office of the Munroe Organ Reed Company, The 
shipment of clarionas has never been so heavy as of late. 

—A highly important exhibition is projected at Adelaide in the 
year 1886. It is a long time to look forward to, but there is no 
doubt that a large number of English and foreign firms interested 
in the Australasian trade will exhibit. 

—Mr. Henry F. Miller, Jr., Boston, has been ill several weeks, 
and has not been at the office in that time. Mr. Edwin Miller 
has also been indisposed. We were told at the office on Monday 
that both gentlemen were improving. 

—lIn order to keep pianos cool during the hot weather, a new 
device has been adopted. The Emerson Piano Company, of Bos- 
ton, Mass., has just shipped by express a car-load of pianos to the 
W. W. Kimball Company, Chicago, IIl., the instruments being 
Eh? 


shipped in a refrigerator car. 








Detroit Trade. 

Geo. I. Newland’s music store of Woodward 
avenue, just above the campus, is as neat and commodious an 
establishment as can be imagined. He is the sole agent for the 
Decker & Son pianos, of which he has several very fine ones on 
hand. The city agency for ti¢ Steinway has passed into the 
hands of Clough & Warren, the organ manufacturers, who are 
also agents for Decker Brothers, Kranich & Bach, and Fischer Broth- 
ers. C, J. Whitney has turned the commodious hall that was always 
utilized for teaching purposes, into a wareroom for small instru- 
ments ; increase in business demanding it. An immense stock of 
Chickering, Weber and other pianos and organs fills the entire 
second floor and lower floor, back room. In sheet-music, this 
enterprising house is constantly adding from foreign and domestic 
catalogues to its already enormous stock. J. P. Weiss pushes the 
Steck piano and a goodly list of Shaw’s publications. 

A number of country dealers are in town making extensive pur- 
chases of small stock, &c., distributing their patronage liberally 
between our local dealers, among which may be included the De- 
troit Music Company, F. J. Schwankovsky & Co., Curier & Mc- 
Chesney, and Roe Stephens Music Company, all of which are 
noted for their desire to please a liberal purchaser and good cus- 


tomer. ih pt 





New Foreign Publications. 


IMPORTED BY EDWARD SCHUBERTH & CO., NEW YORK. 


Symphonies, Sonatas, Fantaisies, Concert and Instructive 
Compositions, &c. 


Steingraeber Edition. New Volumes. 
PIANO SOLO, 
Mertke, Ed.—Op. 14, Eight Improvisations on Celebrated Songs........$1.50 
Schwalm, R.—Op. 40, Twelve Miniature Fantaisies on Richard Wag- 
ner’s** Rienzi,’’ ** Flying Dutchman,” “* Tannhauser,” ** Lohengrin,”’ 
** Meistersinger,” ‘‘ Tristan,’ ‘“‘ Ring of the Nibelungs,”’ ** Parsi- 
fal.”’ 


Volume 338. Contents: Lecocg—*The Little Duke.” Herte/— 
** Flick and Flock.” Lecocg—* Kosillo.”” Dedibes—** Sylvia.”” Mey- 
“The North Star.” Verdi— Ernani.”” Lecocg—‘* Marjo- 
laine.” Genée—* Rosina.”” Verdi—‘La Traviata” Balfe— 
““Gypsy.”” Lecocg—* Camargo.” Strauss—‘ The Merry War.” 
Together, in one book 
Volume 339. Contents: Bize¢—* The Fair Maid of Pesth.” Dedides 
“ Coppelia.” Mudller—* The Little Prince.” Gétz—‘* Taming 
of the Shrew.”’ //odstein—** Haideschacht.” Meyerdeer—* Hugue- 
“Prophete.”’ Refnecke—* Manfred.”” Verdi—'* Nebucad- 
Maillant—* Beli of the Hermit.” Suffé—'* Herzblatt- 
Lecocg—‘* The Enemy of the Cardinal.’’ Together, in one 


erbeer— 


nots,”” 
nezar.”’ 
chen.” 


Merry War Kiss Waltz. Queen’s Lace Handkerchief, 
woz. Prince Methusalem Waltz. The Bat” ‘<z. Indigo Waltz. 
Caglicstro Tyrolicum. Merry War Mare’ -arnival in Rome 
Polka. Merry War March, II. Together, ii: one book.... 

Strauss Aléum Neo. 11.-+Six new waltzes by Anton Strauss. No. 1, 
‘“*Minnelieder.” No. 2, ‘ Fahrende Gesellen.” No. 3, “ Junge 
Liebe.”’. No. 4,** Wunderhorn.”” No. 5, * Friihlingsblumen.” No. 
6," Elfenreigen be 

Strauss Album No, 1/1.—Eight new dances: No; 1, Marion Waltzer, 
No, 2, Lieb und Leben Waltzer. No. 3, Marchenbilder Waltzer. 
No. 4, Bliithensterne Polka Mazurka. Wo. 5, Silberklinge Polka. 
No. 6, HuSaren Galopp. No. 7, ‘ Olivette’’ Lanciers. No. 8, 
“ Stella,” Frangaise 


F. Spindler, 


PIANO AND VIOLIN, 

Spindler, Franz.—Easy potpourries from favorite operas and operettas. 
Vol. 344.- Contents:” Sellini~“ Romeo and Julie,” -Stranss— 
“Indigo.”” Offenbach — ‘* Orpheus.” Meyerdeer —** Prophet.” 
Marschner—* Hans Beiling.”” Suppé—“ Galathea” 

PIANO DUETS. 
Rhapsodie No. 1 
Twelve pieces within the compass of 


Hallén, Andreas.—Op. 17. 
Hasse, G.—* The First Suecess.”” 
five notes, Five books, 
Henselt, Ad.—Sehnsucht. Melodie 
Hiller, Ferd.—Op. 146, “ Auf der Wacht.” 
** Aus dem Soldatenleben ” 
Huber, Hans,—Op. 23.—Ballet-Musik zu Goethe’s “‘ Walpurgisnacht.” 
Neue Folge 
" Waltz for piano, four hands, violin and ‘cello. 
arranged as piano duet 
Op. 63, ‘* A Tell Symphony,” for large orchestra. Piano 


Nach dem Clavierstiick, 
3 
Op. 54, 


afka, ].—Op. 80, Polish Serenade 
Kiel, F.—Op. 77, Andantino aus der kleinen Suite 
Kiensl, W.—Op. 21, Thirty Tanzweisen. Three books. Each 
Kinkel, G.—Serenade des Auges. Arranged by Vilbac 
Confidence Waltzes. Arranged by Vilbac 

ag Op. 28, Skating Rink Waltz. ........... 
Kowalski, H.—Op. 13, Marche Hongroise 
Kleinmichel, R.—Op. 51, Musikalische Streifziige. 

und Charakterbilder. 

No. 1. Am deutschen Rhein 

No. 2. Russische Steppenfahrt 

No. 3. Norwegisches Fischerlied 

No. 4. Englischer Matrosentanz 

No. 5. Italienisches Standchen 

No. 6. In der Puste 

No. 7. Am Guadalquivir 

No. 8. Chansonnette 

No. 

No. 10 
Krause, Anton, 


Zehn Stimmunge 


No. 2, Song Without Words. No. 3, 
No. 6, Inter 


aus op. 16. 
Minnelied. No.5, Andante Sostenuto. 
mezzo, Summer Night’s Dream 

Jugendbibliothek. Heft 8, Ein Melodienschatz aus 

Werken alter und neuer Meister gesammelt......... 1.5 
Krug, D.—Op. 240, Friihlingsbliithen. Leichte Tonstiicke iiber beliebte 
No. 17, Oesterreichische Volks Hymn. No, 18, O Sanc- 
No. to, Die Kapelle. No. 20, Wethnachtslied—* Stille 
No. 21, Kreutzer—Das ist der Tag des 


Themas. 
tissima. 
Nacht, heilige Nacht.” 
Herrn. 
Kiicken. Fr.—Op. 116, Recollections of Stuttgart. Overture arranged as 
duet, by F. Hermann 
Lachner, /gnace.—Op. 91, Amusement musical, Petite collection de six 
piéces. No.1, Polonaise. No.2, Minuet. No. 3, Mazurka, No. 4 
Landler. No. 5, Ungarisch. No, 6, In der Puszta 
Langey, Otto.—Op. 24, Arabishe Serenade 
Leybach, J.—Op. 140, ** La Marseillaise.”” Transcription brilliante..... 
Lichner, H.—Op. 216. Six melodious, easy and entertaining dances— 
No. 1, Polonaise 
No. 2, Polka. 


. 4h 7 ee Pee . 
. 6, Tyrolienne 
- Op. 223. Eighteen short and easy fantaisies. Three 
Books. 
Liset, F.—Hungarian Rhapsody 





EMERSON PIANO Co. 


“THE BEST IS NONE TOO GoorpD.” 
WHAT WE RECOMMEND WILL RECOMMEND ITSELF. 


WAREROOM, 579 WASHINGTON STREET, BOSTON, MASS. 








THE MUSICAL COURIER. 











nie oo ston TV A RTIN GUITARS wu: 





Manufactured bv C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. << 





—— 


THE ONLY AELBLE 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI 
Mr. J. P. COUPA, 


also in Europe. 


Mr. 
| Mr. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


WM. SCHUBERT, | 


FERRARE, Mr. CHAS. 


Mr. S. De La COVA, 


De JANON, 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, 


Parties have in vain tried to imitate them not only here in the Unitea States, but 


| Mr. N. J. LEPKOWSKI, 
and many others. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers 


of all kinds of MUSICAL INSTRUMENTS, STRINGS, etce., etec., ete. 








“BRIGGS” 


PIANOS. 


HE BRIGGS PIANOS are manufactured 

in the most thorough manner, and are 
offered at as Low Prices as will insure a 
really good instrument. All our Pianos are 
fully warranted for five years. 


c.c.BRICCS & CO. 


Warerooms and Factory, 


1125 Washington Stre:t, Boston, Mass. 
New York Warerooms: 26 W. 23d Street. 
Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 
46 West Twenty-WUhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director. 
Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo+ 
sition Movement between Manuals and Pneumatic 
Tubular Action. 

40, & 409 West Forty-second Street, 
NEW YORK. 








Near Nintu AVENUE, 


DYER & HUGHES, 


FoscROor 1, ME., 
MANUFACTURERS OF 
FIRST-CLASS 


ORGANS 


— AND— 


OPGAN CASES, 


For the Trade only. 
Correspondence 
solicited. 

Low prices and 
liberal terms to 
responsible 
houses. 

y Our Cases are 
all finished, 
pedals hung,&c., 
ready to receive 
w= the action. 

z Ge Send for 
Catalogue and 
= prices, 


Established 













HORACE WATERS & CO. 


PIANOS and ORGANS. 
AGENTS WANTED. 





Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets, 


NEW YORK. 


AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
t@ Over 100,000 Made and Sold. 


Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN CO, 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
2” Send for Catalogue. 














Piano in America. 


N. B.—Pianos not shipped before being thoroughly 


TABER 


ORGAN CO, 


Tuned and Regulated, 





FACTORY, 
Worcester Mass., 








1866. 





HOWARD SCHUBERT & GO cmon socane, 


Music Publishers, Importers and Dealers. 


NEW YORK 





All the Latest Publications. 


Liepsic (Volks-Ausgabe), etc. etc. 


Complete Depots of the celebrated Cheap Editions of STEINGRAEBER 
Leipsic ; C. F, PETERS, Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 
BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
Catalogues sent free upon application. 


1H 


MUNROE ORGAN REED C0., 


——- MANUFACTURERS OF THE — 





MUNROE Patent ORGAN REED 








— AND DEALERS IN — 


All Hinds of Organ Material. 


‘No. 25 Union ieee 1 WORCESTER, Mass. 





PORTRAITS 


: \ , 
Pea No. 949 Broadway. 





GHORGH BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 





CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 





GEORGE P. BENT, 


CROWE ORGAH 


CEIICAGO: 
81 and 83 Jackson 
EANSAS CITY: 
1304 St. Louis Avenue. 


a. UN EE 


PIANOFORTES, 


SQUARE ana UPRIGHELT. 


——— MANUFACTURED BY —— 








JOHN F, HUNER, 516 W.420 STREET. NEWYORK 





tall 
PIANOS 


~SQUARE 
Send for Catalogue and Prices. 











CHRISTIE & SON, 209 to 223 W. 36th St., N.Y. 


treet. 


B. F. BAKER 
Upright Piano. 
THE BEST PIANO FOR DEALERS TO HANDLE. 


486 Harrison Ave., Boston, Mass. 





| 5 Hagges ORGANIST.—AN ORGANIST OF 
—4 great experience and Exeminer to the London 
Royal Academy of Music, and now holding a high ap- 
pointment in England, seeks a first-class appointment 
in Canada or United States. 


SPECIALTIES: Cathedral Services, Organ Recitals 
Conductor of Musical Societies, Choir Training, 
Singing, and Pianoforte Finishing Lessons, Harmony 
and Theory. Address in first instance to Mr. 
CHARLES A. E. HARRISS, Organist of St. Albans 
Ottawa, Canada. 


C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York, 


McPHAIL 


First-Class Upright 
and Square 


PIANOS, 


630 Washington Street, Boston. 


JOHN H. HESSMAN, 


KINDLING WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. Y. 


(NEAR NORTH RIVER.) 


SEND FOR PRICE.LIST. 

















Physicians recommend Hickory Wood for sick-rooms 
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No. 682 Washington Street, Boston, Mass., U. §. A. 


ESTABLISHED IN 1861. 


Nearly 18,000 Now in Use. 


A Brief Description of our 
Method of Constructing 
our Pianos. 


BRIEF description of our method of 

A constructing the Piano is herewith 
presented, both as a matter of simple justice 
to ourselves and of interest to the musical 
reader at this time, when so many worth- 
ss pianos are placed upon the market. 
Probably not one in a thousand persons is 
possessed of anything like a tolerable 
knowledge of either the 
complexity of a first-class instrument ; and 
we shall startle you at the outset, reader, 
by saying that there are over SIX THOUSAND 
AND NINE HUNDRED separate pieces required 
to make one of our Square Pianos! (The 
items are all before us as we write it.) And 
when we add that the largest half of these 
items require about the same skill and deli- 
cacy of finish in a first-class piano as the 


watch itself, we have given some idea of 


the extent and intricacy of our work. 


OUR NEW FACTORY 


Which we have just purchased is most thor- 
oughly adapted to our wants. Located on 


mechanism or | 


high ground on West Fifth street, in South | 


Boston, it has a land frontage of 236 feet. 
The factory is fitted up with a large Steam 
Engine, three Fifty horse 
Elevator, Dry-Houses, and, in fact, with all 
the modern conveniences for the manufac- 
ture of our Pianos. Our new Factory, 
which we contemplate building for our ac- 
tion and finishing work, will be one of the 
most extensive and complete Piano fac- 
tories ever erected, and in design similar 
to that represented in accompanying cut, 
and when completed will give us facilities 
for not less than sixty Pianos per week 
with which to meet the constantly increas- 
ing demand for our Pianos. 


MACHINERY. 


By the aid of a new steam engine, and a 


Boilers, Steam | 


full complement of sawing, planing and | 


other machines, which we have just intro- 
duced into our manufactory, we are hop- 
ng to facilitate the 


more promptly 
creasing orders, but also to keep at least a 
tolerably fair sample of our instruments on 
hand for our warerooms, This we have 


never yet been able to do, much to our own | 
detriment, as well as the disappointment of 


ur numerous friends and patrons who 
have honored us with their orders, 


MATERIALS. 


Believing in the remark of a shrewd ob- 
server of men and things, who said, ‘‘ Show 
me the stock of a manufacturer, and I will 
tell you the quality of his wares,” we de- 
vote the closest attention to this item of 
our business, knowing that consummate 
skill, even, is no offset to poor stock. Ac- 
cordingly, after carefully selecting the lum- 
ber for our cases, it is piled out of doors, 
under cover simply, for many months. It 
is then subjected for several weeks, in our 

dry room,” to a temperature of 150° by 
lay and night, after which, and not till 
then, it is worked into the various 
requisite, 


the grain to each other, glueing them to- 


gether in a heated state, and immediately | 
subjecting them to a heavy pressure in a | 
powerful screw press, we obtain, we be- | 


| Nos. 245, 243, 241, 239, 237, 235, 233, 231, 229, 227, 225 and 223 West Fifth Street, South Boston. 


ieve, the firmest, and at the same time 


lightest, case frames. 


forms | 
By combining peculiar kinds of | 
hard and soft woods, at certain angles of | 


manufacture of our | 
Pianos so that we shall be able not only ! 
to fill our constantly in- | 
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ESTABLISHED IN 1861, 


Nearly 18,000 Now in Use 


SOUNDING BOARDS. 


For our ‘‘Sounding Boards” we use 





| nothing but selected Spruce, and of this 


| we reject fully 20 per cent. in order to ob- 


tain that degree of compactness in the fibre 
of the wood essential to the full, round tone 


| for which our instruments are so justly 


celebrated. The preparation of the lumber 
for this feature of our work is peculiar, 
requiring to be sawed in such a manner as 
to leave the alternate layers of the wood 
vertical to each other. 


CASES. 


After bestowing the strictest care upon 
the structure and material of our cases, 
consistency alone requires that they should, 


| as far as possible, be made to retain their 


perfection, and therefore we cover and fill 
them in the most thorough manner with 
from five to six coats of the best varnish, to 
guard against that most unsightly defect 
called ‘‘ checking ;” and more perfectly to 
secure this, we wish to say that we use the 
very best veneers, which are laid at right 


| angles with the wood of the case. Our 





cases are finally taken to the ‘‘ flowing- 
room,” where they receive the last coating 
of the finest varnish, and are then polished 
to the smoothness and gloss of the mirror, 


STRINGING DEPARTMENT. 


After the sounding boards are put in and 
the iron frame attached, the process of 
“stringing” is also attended to here, in 
which the most particular attention is given 
to the manner of adjusting the pins to 
which the strings are attached, and «'*o of 
attaching the strings themselves. Ve ean 
by this, that we give to each pin a firisi and 
uniform bearing in the pin-block, so that 
while the pin readily yields to the proper 
pressure of the tuning hammer, it will not 
require 25 pounds pressure to turn one, 
and the next one yielding to half that; and 
also, that the strings shall be so laid as to 
avoid giving out ‘‘ false tones,” making it 
an absolute impossibility ever to perfectly 
tune them. We claim also by our method 
of stringing and tuning, that our Pianos 
will retain their pitch and keep in tune 
longest. 


FINISHING DEPARTMENT. 


The finishers now take hold of the instru- 
ment, and under their manipulations all the 
mechanism of the keys, and hammers, and 
dampers are adjusted, requiring great skill 
and experience on the part of the work- 
man. This part of the work is too elaborate 
for a full description. Suffice it to say, that 
to secure the best possible conditions of 
faithfulness here, our workmen are organ- 
ized into ‘‘finishers” and ‘‘ regulators "— 
the latter receiving the action-work from 
the finishers, and thoroughly proving it in 
detail, and then ‘‘ voicing” the Piano, a. 
it is called—in other words, modifying the 
quality of the tone of the instrument to suit 
the various tastes of our purchasers, 


TUNING. 


The tuner now goes over it for the last 
time, and when he leaves it, the polisher 
fits it for the wareroom or drawing-room, 
and it is done. 


GUILD, CHURCH & CD. 


No. 682 Washington Street, 
BOSTON, MASS., U. S. A. 
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Send for Prices of the p> A C IK A R [) O F~ G A \\ Manufactured by te 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 











ERNEST GABLER & BROTHER: 


— ESTABLISHED 1854. —- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL my Pianos have my patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and my Uprights have my patent metallic 
A frame, ca! ast in one piece, patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges, 





THE BEST PIANOS MANUFACTURED. 








CARPENTER 


FACTORY: WORCESTER, MASS. 


y MASI. QUALITY. MINIMUM PRISE 





CRS 


ORGANS 


THE BEST ORGAN 


— FOR THE — 


DEALER. 








CABLE & SONS, 


— MANUFACTURERS OF — 


Square and Upright Pianos. 





Factory, 552 to 554 W. 38th Street, New York. 


Gay Speciat Casu Prices, 





QUINBY BROTHERS, 


MANUFACTURERS OF 


BRASS BAND INSTRUMENTS, 


(Round, Flat and Piston Valves,), 


as we Tee 


For particulars send 
for Circular and 
Price Lists, 





No. 62 Sudbury Street, Boston, Mass. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 











A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 





WM. SCHAEFFER, 


MANUFACTURER OF 


Square and Upright Pianos, 


456 West 37th Street, New York. 
BOSTON 
Musical Instrument Manufactory. 








logue and Price List. 


@™ Send for Cata- 


BAND INSTRUMENTS, 


71 Sudbury Street, Boston, Mass, 


SESTABLISHED 1864. 


DIPPEL’ & SCHMIDT, 


— Manufacturers of— 
GRAND, SQUARE AND UPRIGHT 


Piano-Forte Actions, 


92, 94 & 96 CLINTON STREET, NEW YORK. 











DIRAUCH BROS: 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 








L. C. HARRISON, |S 


Successor to WM. M. WILSON, 


{Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


Church, Chapel and Parlor 
Pipe Organs 


260 & 262 WEST 26th STREET, 


Near Eighth Avenue, NEW YORK. 





BEHNING ***°s 


CRAND, SQUARE AND cine 
Warerooms, No. 15 East Fourteenth Street, NEW YORK. 


PEEK SQUARE.» UPRIGHT PIANOS, 


Highest Grade of Excellence, Lowest Possible Prices, 














$66 a week in your own town. Terms and $5 outfit 
free. Address H. Hattetr& Co., Portland Viaine. 





Dealers will find it to their interest to get our prices and fully Illustrated Catalogue. 


PEEK & SON, 124 West 35th Street, New York. 








CORRESPONDENCE SOLICITED FROM ALL PARTS he Py THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS ‘ifs rraace oRGAN AND PIANO CO 


Are wafted triumphantly into brilliant ascendancy over all others, | **@ 
throagh their nightingale sweetness and unexampled durability, actu ually | 
growing better with use, therefore warranted for ten years. 





GSSWISS CHIMES A SPECIALTY.—— 





Novelty in styles a great feature. 





(0 PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age, 





Office and Factories, stories, ITHACA, N. Y. 
J. HAYNES, General Traveling Agent. 
| New York City Warerooms, 
| No. 26 West Twenty-Third Street. 


The only Piano in the world that can boast of Six Unisons, two come 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of ione which must bring 
the Duplex rapidly to the front. 





A. BAUS, Manager, 








AUGUSTUS BAUS & CO. 


Highest Standard of Excellence. Lowest Possible Prices, (Correspondence solicited. 
WAREROOMS: 26 WEST TWENTY-THIRD ST., NEW YORK. 


Agents wanted everywhere. 


| Manufacturers of PANOFORTES. 





Ee. G. HARRINGTON & Co., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 





MANUFACTURERS OF D) 


Square’ Upright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 





BAY STATE ORGAN ay and Yolo f tn 


0. B. HUNT & CO., 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 





101° BRISTOL STREET, BOSTON, MASS. 








THE MUSICAL COURIER. 








STEINWAY 


GRAND, SQUARE AND UPRIGHT 


& PIANOS. & 


Sreinway & Sons are the only Manufacturers who make every part of 
their Piano-fortes, exterior and interior (including the casting 





of the full iron frames), in their own factories. 


New York Warerooms, Steinway Hall, 


N os. 107, 109 and 111 E. Fourteenth Street. 


CENTRAL EUROPEAN DEPOT, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, W., London. 
Factory: Block bounded by 4th and Lexington Aves., 52d and 653d Sts., New York. 


SAW MILL, IRON FOUNDRY AND METAL WORKS, ASTORIA, LONG ISLAND, 





Opposite One Hundred and Twentieth Street, New York. 


THE WORLD-RENOWNED 


HENAT f. MILLA 


'PIANO-FORTES | 

















Have met with a phenomenal success in the Concerts of 
the Great Pianists in SRoston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Clevela:d, &e. 





ae 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 
HENRIETTA MAURER, 


EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD B. PERRY. 


WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 


FRANK GILDER, 
S. LIEBLING, 


— te 
+S WAREROOMS >: Se 


No. 6{1 WASHINGTON STREET, BOSTON, MASS. 











BEAR BB 
“b. 





292 to , 298 Eleventh Avenue, 
_ NEW YORK CITY. 





Patent Cylinder Top Upright Pianos | 


FROS.& CO 


Cor. West Twenty-Ninth St., Ke 
NEW YORK CITY. 











i Nn ZMANN 


—- GRAND — 
SQUARE and UPRIGHT, 


Nos. 106, 108 & 110 Broadway, 
BUFFALO, N. ¥. 


PIANUFORIES 








First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 





\3\ Gold Medal at the 
Oy World’s Fair, Vienna, 


1873. 


Ss‘ EC & 


Gold Medal at the 
World’s Fair, Vienna, 


a - 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE and UPRIGHT PIANOS, 


‘' For greatest power, pleasing and eile quality of tone, pliable action and solid "4 novelty oi construction in an independent iron frame, and placing strings in three ae 


FACTORY, 34th St., bet. 1Oth & I 1th Aves. 


WAREROOMS. No. 11 E. 14th St., New York. 





HALLET & DAVIS C0’S PIANOS. 


WAREROOMS: 486 Washington Street, Boston ; 
State and Adams Streets, Chicago; 


20 East Fourteenth Street, New York ; 
Market and Powell Streets, San Francisco, Cal. 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Saro, 


Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


1115 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C., 
FACTORY Boston, Mass. 





MANUFACTURERS 
- ~ me 


STULTZ & BAUER === 


“Upright 


Factory and Warerooms, 701, 703, 705 & 707 FIRST AVENUE, NEW YORK. 


and 


Square Pianos, 


Send for Catalogu 
and Price Lise 








—* ESTABLISHED 1843. «-—.- 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 592 WASHINGTON STREET, BOSTON, 


McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every’Piano Warranted in'ful] 
for Five Years. 


MASS, 








Address E, McCAMMON, Cor. Broadway aud North Ferry Street Albany, N, Y. 


Only Successor to BOARDMAN, GRAY & CO. 


HAVE NO SUPERIOR 


The Trade Invited to Test 


Quality and Price. 


CHASE PIANO (0., 


Manufactory and Warerooms, 


RICHMOND, INDIANA. 











LOCKWOOD PRESS. 74 


Duane Street, New York. 








& 
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